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ABSTRACT 
 
 
 
Lucas Christianta Umar Surya Putra. C1305522. 2010. American Youth 
Rebellion in 1980s as presented through Minor Threat’s songs. Thesis: English 
Department of Faculty of Letters and Fine Arts Sebelas Maret University. 
 
 
 
This research is conducted to find out the presentation of the American 
Youth Rebellion in the 1980s by analyzing some songs written and performed by 
one of 1980s American hardcore bands called Minor Threat. As a 1980s American 
youth band, Minor Threat’s song lyrics combined with hardcore music present 
1980s American youth rebellion. Youth age as the transitional period between 
childhood and adulthood becomes a period where youth refuses to stay in 
childhood values but also refuses to enter adult world and its values. In this 
transition period, the youth rebellion emerges as the resistance of the social 
values. During Minor Threat’s existence in 1980s, the United States of America 
was in a great recession period when the country experienced transitions in many 
sectors. Some American youth speak up their disappointment toward the 
condition and express their rebellion through hardcore music. The objective of 
this research is to find out how American youth rebellion in 1980s is presented 
through Minor Threat’s songs. 
The source of data used in this research is Minor Threat’s songs in its EPs 
(Extended Play/Mini Album). The main data are eight Minor Threat’s songs 
which are taken from its EPs entitled Minor Threat (released in 1981 by Dischord 
Records) and In My Eyes (released in 1981 by Dischord Records). These songs 
are chosen as they are related to the topic of research. The supporting data are 
taken from books, articles, interviews and websites. 
This research applies library research in the form of analytic qualitative 
research. Since this research is carried out within American Studies discipline, it 
employs interdisciplinary approaches which bring the consequences of applying 
some theories and approaches. They are semiotic theory, music theory, 
sociological approach and biographical approach. These approaches and theories 
are related each other to get the meaning of Minor Threat’s songs as the 
presentation of American youth rebellion in 1980s. 
From the analysis, it can be concluded that Minor Threat’s songs present 
American youth rebellion in 1980s through their song lyrics and music. The 
subject matter of Minor Threat’s song lyrics are rebellion towards 1980s 
American negative youth lifestyle and rebellion towards 1980s American social 
values. The song lyrics are straight forward and use some sarcastic terms. These 
song lyrics are combined with hardcore music which is aggressive; the music is 
played in fast beat, while the singer sings the song lyrics in a scream and shouted 
vocal style. All of these elements are bound up into Minor Threat’s songs that 
present American youth rebellion in 1980s.      
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CHAPTER I 
 
INTRODUCTION 
 
 
 
 
A. BACKGROUND 
 
 
Many people experience many things through their daily life. They can 
express what they have experienced through drawings, writings or even 
performances but it depends on their background of life. Art is a kind of media for 
people in expressing what they have experienced in daily life or even their 
unlimited ideas. There are many kinds of art which develop in the society, such as 
music, poetry, painting, sculpture, etc. The art develops along with the 
development of human thought which causes the emergence of many art genres, 
for example: in painting, there are many genres, such as surrealism, naturalism, 
expressionism, etc; in music, there are also many genres, such as pop, rock, 
classic, blues, jazz, etc. 
Among the kinds of art form, music is the one which is close to our daily 
life. Many people, consciously or unconsciously, listen to music everyday. They 
listen to music which is played on the radio, audio tape and also CD player. Music 
also can be a media to deliver messages from the musicians or the artists to the 
music listeners. The musicians interpret their feelings in music composition based 
on their music genre along with the song lyrics.        
The United States of America is well known over the world for its music 
industries, both mainstream and independent music. Among many music genres 
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which develop in the United States of America, hardcore music is one of 
independent music genre which still exists, not only inside of the United States 
but also in many countries around the world. Hardcore music, or also well known 
as hardcore punk music, is one of music genres which presents American youth 
rebellion.  
Hardcore music grew in Southern California, United States, in the late 
1970s. From Southern California, hardcore music spread to the other states in 
United States, such as New York, Texas, Orange County, Boston, etc. There were 
many hardcore bands in United States, such as Black Flag (Los Angeles), Dead 
Kennedys (San Francisco), Minor Threat (Washington D.C), S.S Decontrol 
(Boston), T.S.O.L (Orange County), M.D.C (Texas), Agnostic Front (New York), 
etc. 
Hardcore music was the development of punk-rock music which grew in 
1970s. The punk-rock music was originated in the United States. In the early 
1970s, some youth in New York began to form some bands to express their 
rebellion towards the 1970s mainstream society. The popularity of glam-rock 
bands and the hippies culture were what punk rock rebel. They showed their 
rebellion through fashion, music and lyrics. In that era, punk-rock music was 
considered as a new simple music because they only used three chords which 
were played in the fast beat; moreover the punk-rock musicians had less 
background in playing music instruments. The theme of punk-rock song lyrics 
were about social criticisms. Some well-known of punk-rock bands in that era 
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were The Ramones, Patti Smith, New York Dolls, The Television, The Velvet 
Underground, etc. 
The 1970s American punk rock music was not wide spread in the United 
States of America but it only developed inside New York. In the mid of 1970s, 
punk-rock music developed in England after The Ramones, one of American punk 
rock bands, had promo tours in England. There were many punk-rock bands grew 
in England which were influenced by 1970s American punk-rock bands, such as 
Sex Pistols, The Clash, Sham 69, The Damned, etc. 
The emergence of hardcore music in United States was influenced by 
some punk-rock/street punk bands from the United States and England. Steven 
Blush, in his book American Hardcore: A Tribal History, stated that: “The typical 
Hardcore candidate listened to hard-hitting Brit outfits like 999, Angelic Upstarts 
and Sham 69, as well as the star-spangled banner sounds of The Ramones and The 
Avengers.” (Blush, 2001: 13).  
Hardcore or hardcore punk music is another form of punk-rock music. 
Most of the hardcore participants were youth. While 1970s punk-rock music 
rebels towards the 1970s mainstream society, hardcore music rebels towards 
1980s mainstream society. Youth, as the transition between childhood and 
adulthood, becomes a period where they rebel towards what happened in their 
everyday life and society. They refuse to live in childhood values but they also 
refuse to enter adulthood. “Thus, adolescents are denied access to the adult world, 
but they attempt to distance themselves from the world of child.” (Barker, 2000: 
321). As youth, they express the rebellion through music, style and fashion. 
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Through hardcore music, American youth of 1980s found a new style of rebellion, 
compared to hardcore music predecessor which was punk rock music. 1970’s 
punk rock music was played in the fast beat and the song lyrics were about the 
rebellion towards mainstream society, but hardcore music was played in the faster 
beat in new sound system character. Most hardcore music songs were not only 
about their rebellion towards the 1980s American social values. The condition of 
the United States of America in 1980s; such as the economic inflation, the rise of 
unemployment and also the conservative administration of Ronald Reagan had a 
great influence to the themes of songs of many American hardcore bands.  
“In North America, hardcore punk emerged with a new sound, which was 
generally thicker, heavier, and faster than standard punk rock. It is 
sometimes characterized by short, loud, and passionate songs about 
serious topics such as government, capitalism, anarchism, war, and the 
hardcore subculture itself.” (http://www.wikipedia.org/hardcorepunk) 
There were many hardcore bands during the period of 1980s. One of the 
most important bands in 1980s American Hardcore music was Minor Threat. It 
was formed in November 1980, in Washington D.C, United States. The band 
existed from 1980 until 1984 and released three 7” EPs, one 12” EPs and one 
compilation album. During its existence, the formation of the band changed twice. 
The first formation (1980-1982) were Ian MacKaye (vocals), Lyle Preslar (guitar), 
Brian Baker (bass), Jeff Nelson (drums); and the second formation were Ian 
MacKaye (vocals), Lyle Preslar (guitar), Steve Hansgen (bass), Jeff Nelson 
(drums). 
Minor Threat was a band which presented youth rebellion towards social 
conditions in 1980s in a different way. As a youth generation at that time, Minor 
 19 
Threat rebel against the nihilism activities of social life around their environment 
which also happened within the American hardcore subculture, such as alcohol 
drink consumption, drugs abusing and free sex activity. Through hardcore music, 
Minor Threat’s songs speak about the resistance and criticisms towards the 
negative lifestyle of youth; such as smoking, drugs abuse, alcohol drink 
consumption, and free sex. Minor Threat was the first American hardcore band 
which resisted and criticized the negative youth lifestyle. It is quite important to 
do a research about Minor Threat’s songs because the band was the starting point 
of a global positive youth movement called “Straight Edge” movement. The 
positive life philosophy of one of their songs entitled “Straight Edge” became an 
influence of this positive youth movement which exists until the present time in 
all over the world. 
 
B. RESEARCH QUESTION 
This research has an aim to find out the answer for the following question: 
How do Minor Threat’s songs present the American youth rebellion in 1980s? 
 
C. SCOPE OF STUDY 
The aim of this research is to find how Minor Threat’s songs present the 
American youth rebellion in 1980s. The scope of the study is Minor Threat’s 
songs taken from Minor Threat’s EPs / mini albums. The songs entitled “Straight 
Edge”, “Bottled Violence” (taken from Minor Threat’s 7” EP entitled “Minor 
Threat”, released in 1981); “In My Eyes”, “Out of Step (with the world)” (taken 
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from Minor Threat’s 7” EP entitled “In My Eyes”, released in 1981) are going to 
be analyzed related to American youth towards the 1980s American youth 
lifestyle. While, the songs entitled “Seeing Red”, “Screaming at the Wall”, 
“Minor Threat” (taken from Minor Threat’s 7” EP entitled “Minor Threat”, 
released in 1981); “Think Again” (taken from Minor Threat’s 12” EP entitled 
“Out of Step”, released in 1983) are going to be analyzed related to American 
youth rebellion towards 1980s American social values.     
D. OBJECTIVE OF STUDY 
This research has an objective as follows: 
To find out how Minor Threat’s songs present American youth rebellion in 1980s. 
 
E. BENEFITS OF STUDY 
The study is expected to give some information about American youth 
rebellion in 1980s in a positive way which can be seen through the hardcore music 
genre and American hardcore subculture which give contribution to American 
social life and cultures. This study is also hoped to give information, especially to 
the students of American Studies program, about hardcore music and other 
musical genres related to American youth. 
 
F. METHOD OF RESEARCH 
This research is a library research. It employs analytic-descriptive 
qualitative method. The reason of using analytic-descriptive qualitative method in 
the research is that the research is going to analyze the deeper meaning of Minor 
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Threat’s songs. H.B Sutopo, in the book entitled Metodologi Penelitian Kualitatif, 
stated that: “Penelitian kualitatif yang menekankan pada makna, lebih 
memfokuskan pada data kualitas dengan analisis kualitatifnya.” (Sutopo, 2002: 
48).  
The purposive data collection method is employed in this research to find 
out the phrases, words, expression of music related to the topic of research found 
in the songs.  
The main data is taken from Minor Threat’s songs entitled “Straight 
Edge”, “Bottled Violence”, “Seeing Red”, “Screaming at the Wall”, “Minor 
Threat” (taken from Minor Threat’s 7” EP entitled “Minor Threat”, released in 
1981 by Dischord Records); “In My Eyes”, “Out of Step (with the world)” (taken 
from Minor Threat’s 7” EP entitled “In My Eyes”, released in 1981 by Dischord 
Records); “Think Again” (taken from Minor Threat’s 12” EP entitled “Out of 
Step”, released in 1983 by Dischord Records). The Minor Threat’s songs which 
are used as the main data of the research are the digital album version which is 
MP3 version.  
 The secondary data is collected from any sources, such as articles, 
newsletters, website, quotations and news. The secondary data is used as the 
supporting data in the analysis. 
 
G. THEORETICAL APPROACHES 
Sociological approach is used in the research because this research is 
related to American social condition in 1980s. This approach is very important in 
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order to find out how condition of American social life in 1980s is related to the 
emergence of youth rebellion towards the American social life in 1980s as 
reflected in Minor Threat’s songs. Youth, as the transition period between 
childhood and adulthood, have different point of views towards their social life. 
They expresses their ideas which usually the opposite of the social values through 
music, fashion and attitude.  
“Cultural studies theorists agreed that conceptualizing “youth” as a 
homogenous group was to be rejected in favour of the differences of class 
and their articulation with the values of the dominant or mainstream 
culture. Subculture was seen as magical or symbolic solutions to the 
structural problems of class.” (Baker, 2000: 323)    
 
To support the sociological approach, the historical approach is also used 
in the research. The historical approach is used to find out how facts happened in 
the American society in 1980s influence and determine the American hardcore 
music in the period 1980-1986.      
Since the research is related to songs which are performed in hardcore 
music, the theory of music also is used in the research. Every music genre has 
different elements from one another. The elements include vocal style, the music 
tempo or beat, the melodies, the music instruments, and the sound system 
characters. These elements have a great influence to support the emotions of the 
song lyrics because song lyrics are made to be performed along with the music. 
Semiotic approach is employed to get the understanding of song lyrics 
because lyric is a kind of language which delivers messages.  
“Speech of this kind is a message. It is therefore by no means confined to 
oral speech. It can consist of modes of writing or of representations; not 
only written discourse, but also photography, cinema, reporting, sport, 
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shows, publicity, all these can serve as a support to mythical speech.” 
(Barthes, 1999, p.110)  
 
The semiotics theory that is used in the analysis is Roland Barthes’ theory. In 
semiology, there are two semiological systems: the first order semiological system 
and the second order semiological system. The first order semiological system is 
used to find the meaning of a language by its constructions, while the second 
order semiological system is used to find the meaning of a language in deeper 
interpretations.   
The research objects are songs which are performed by Minor Threat, and 
written by Ian MacKaye as the singer of Minor Threat. It is important to employ 
the biographical approach in the analysis to understand how the experiences of the 
song writer and the band during Minor Threat’s existence in 1980-1984 were 
related to Minor Threat’s songs in expressing the rebellion.   
 
H. THESIS ORGANIZATION  
 
This thesis is divided into four chapters as follows: 
Chapter I 
This chapter provides the background of choosing the subject, problem 
statements, research question, scope of study, objective of study, benefits of study, 
method of research, theoretical approaches, and thesis organization. 
Chapter II 
This chapter provides the semiotics theory, the music theory, the 
sociological theory of youth, the historical background of the United States of 
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America in 1980s, the history of hardcore music, the biography of Ian McKaye 
and Minor Threat. 
Chapter III 
This chapter consists of the analysis of the data. 
Chapter IV 
This chapter provides the conclusion of the analysis and recommendations. 
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CHAPTER II 
 
LITERATURE REVIEW 
 
 
 
  
A. Sociology of Youth 
 
Youth is a natural age which is experienced by all individuals in their life 
and in all cultures in the world. It ranges from and in certain ages but the range of 
age of youth is, sometimes, ambiguous. The social values and the development of 
youth are different in each culture. Many factors influence the development and 
the social values of youth, such as the economic, education, cultural background, 
social norms, etc.    
Youth or adolescent is a transition period between childhood and 
adulthood, and this period is not only about the changing of biological factors but 
also the period of the changing of social and cultural values. In the biological 
factors, it can be seen in the changing of physical appearance, whereas physically 
they are ready to be adults.  
“The physical changes have many consequences. The youngster must 
adapt himself to changing bodily proportions. As the adolescent begins to 
look like an adult in size and build, he faces many new demands. The 
more grown-up he looks, the more he is expected to act grown-up whether 
or not he has had time to find himself in his new role. The young person’s 
reactions to physical changes may range from pride and pleasant 
expectation to bewilderment and fear.” (Jersild, 1957: 28) 
  
In the changing of social values, youth refuse to live in childhood values but also 
refuse to live in the values of adulthood. The childhood values are the conditions 
when an individual is usually dependent to the adult; the adulthood values are the 
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conditions when an individual has to be responsible to himself, for example 
he/she get a job and earns money for his/her own needs and living.  
In the youth age, an individual tend to be more energetic and emotional. 
As energetic and emotional individuals, youth need a space in which they can 
comfortably release their energetic and emotional feelings. In this space, youth 
usually express their disagreement or rebellion towards the social values as the 
boredom of their daily life or the social values of the daily life. 
The space which youth need is a space where there are no parents or adults 
rules. This means that youth can easily and comfortably do any activities without 
any rules from their parents. In the family environment, youth are limited by the 
adults’ rules and they are under control by adults. This condition influence youth 
to create their own spaces; youth can be seen mostly in many public areas, such as 
streets, city parks, shopping malls or night clubs.  
Every youth has different ways in expressing their disagreement towards 
the social values. As the result, they create or join certain youth groups and do 
such activities. The activities of youth are related to, for example, music, fashion, 
style and other leisure activities. Some youth groups are involved in positive 
activities but some youth groups are involved in negative activities. The activities 
of youth and their groups are not under control by adults and some of these 
activities led to violence or even crimes.    
 
B. Semiotic Theory 
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Music has been a universal language in our culture, people get used to 
listening to music in their everyday life. Music can be considered as a kind of 
entertainment but music also can be considered as a media to deliver messages or 
ideas. Song lyric is one of important elements in music because it contains 
messages or ideas of the musicians which is going to deliver to the listeners by the 
singer. Song lyric, sometimes, contains messages which cannot be understood by 
understanding the language and its constructions. In seeking the deep 
interpretation of song lyrics which are also a constructed language, it needs a 
process of signification.   
Based on Roland Barthes’ theory, there are two systems of signification; 
the first is denotation and the second is connotation. Denotation, which is also 
called as the first order semiological system, is the descriptive meaning that can 
be literally understood based on a language and its constructions. This meaning 
contains a description which is understood by the members of a culture. 
Connotation, which is also called as the second order semiological system or 
metalanguage, is a meaning which is associated with certain cultural codes and the 
meaning cannot be interpreted by understanding a language and its constructions. 
In other words, connotation is a deep interpretation of a language apart from its 
constructions.  
“Where connotations have become naturalized, that is, as accepted as 
‘normal’ and ‘natural’, they act as conceptual maps of meaning by which to make 
sense of the world. These are myths.” (Barker, 2000: 92). Barthes argued that 
myth works at the level of connotation and myth contains the concept of ideology. 
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This means that ideology is laid in the signs at the level of connotation. The 
pattern below is the pattern of process of signification based on Roland Barthes’ 
theory. 
 
 
Language 
   
 
Myth 
 
 
 
At the first level of signification, there are “signifier”, “signified”, and 
“sign”. This first level of signification system is called language-object; the 
signifier is the acoustic image, the signified is the concept and the sign is the 
relation between image and concept. The meaning of the first level of signification 
system is based on the understanding of the language and its constructions. This 
level is called denotation. The sign of the first level of signification system 
becomes the signifier of the second level of signification system. In the second 
level of signification system, the meaning is not based on the understanding of 
language construction but the meaning is based on the global signs which are 
apart from the language constructions.  
The object of signification system can be in writing forms or picture 
forms. Both writings and pictures have deep meanings or even ideology and it 
needs a deep interpretation to reveal the meanings or the ideology within the 
object. It must be more than one interpretation to find the fixed meanings, or 
1. Signifier 
 
2. Signified 
3. Sign 
 
I. SIGNIFIER 
 
 
II. SIGNIFIED 
  
III. SIGN 
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Barthes called it as polysemic signs. The fixed meaning depends on the 
knowledge of cultural and social of the objects reader, for example: the term “pig” 
in the English language context has a denotative meaning as a kind of animals; but 
the term “pig” in the Britain culture has a connotative meaning as police officers. 
People who do not live in the Britain culture or people who do not have 
knowledge about Britain culture will not know the connotative meaning of the 
term “pig” based on Britain cultural context. As the result, the readers of the 
signification object has to know the cultural context related to certain language or 
social group in which a signification object belongs to. “Thus, the interpretation of 
texts depends on reader’s cultural repertoire and knowledge of social codes.” 
(Barker, 2000: 94).    
    
C. Rock music Theory 
 
The 1980s American hardcore music had its music roots from rock music. 
This can be seen from the use of music instruments and the basic music pattern. 
The basic music instruments used in playing rock music are heavy amplified 
electric guitars mixed in digitalized sound effects (lead guitar and rhythm guitar), 
amplified electric bass guitar, percussions (for example: drums), and sometimes 
keyboards, piano or brass sections (for example: saxophone or trumpet).  
The important basic rock music pattern is laid on the powerful beat and the 
rhythm, combined by the playing of melodic instrument as the melody. The 
melody keeps the tone pattern of the song and accompanies the singer so that 
he/she sings the song’s tone correctly. In some rock songs, the singer or the 
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melodic instrument may improvise the song’s tone but it still on the basic pattern 
of the song’s tone. It can be found that some melodic instruments are used in rock 
music, such as guitar and keyboard; but sometimes brass sections, such as 
saxophone, trumpet and flute, are also used.   
The singing styles of rock music singers are usually shout, growl or 
scream through the microphone’s amplification. In rock music, this amplification 
of the singer’s voice is needed to keep the volume balance between the singer’s 
voice and the music instruments which are heavy amplified. On the other hands, 
the amplification of the singer’s voice is needed to get clear pronunciation of the 
song lyrics, so that the listeners or the audiences, hopefully, can hear the song 
lyrics clearly. The singer of the music group, as the front man, is responsible to 
carry the emotions of the song to the listeners through the singing style. “Singing 
can make the words easier to remember and can heighten their emotional effects.” 
(Kamien, 2000: 13) Although some rock music groups, in general, have a singer 
which sings the song lyrics, there are some rock music groups which substitute the 
singer with the melodic instruments as it is can be seen in instrumental rock music 
groups.   
Every song or music has a different tempo. A tempo is an element of 
music which makes a song or music goes slow or fast. In some music genres, such 
as jazz or rock music, the tempo of the song is laid on the play of percussions or 
drums. These instruments are very important, not only in rock music but also 
some other music genres, to keep the tempo of all instruments played in the song 
and also the singer based on the basic pattern of the song. Moreover, the tempo of 
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a song mostly reflects the emotion, feeling and the mood of a song. In a rock song 
or music, there are some kinds of tempo which are commonly used, such as 
middle tempo and fast tempo and, even, very fast tempo.   
The other element of rock music is the rhythm. It is the basic pattern of a 
song’s tone which consists of some structured chords. Based on the chords, the 
singer and the melody can improvise the song’s tones. In rock music, the rhythm 
of a song is relied on the play of the electric bass guitar, but some rock music 
groups add more electric guitar to play the rhythm of the song. 
 “Rock of the 1960s and 1970s often combined complicated rhythms with 
the basic pattern; for example, the bass player might emphasize the 
offbeats – the ands. During the late 1970s and 1980s, some rock music 
became more rhythmically complex, as performers drew inspiration from 
the polyrhythms of African music.” (Kamien, 2000: 619).    
 
The 1980s American hardcore music style is derived from 1970s 
American punk rock music style. The 1970s American punk rock music has 
simpler music pattern compared to the music pattern of rock music. The shout 
singing style, the elimination of melody, the emphasizing on rhythm (the rhythm 
usually uses three chords only) and middle or fast beat are the music pattern of 
punk rock music. The differences between 1970s American punk rock music and 
1980s American hardcore music are the beat and the sound system characters. 
Adopted from early American punk rock music pattern, the hardcore music is 
played in faster beat with the noisy guitar sound system character, moreover, the 
music is usually played in monotone chords pattern. Unlike the mainstream rock 
musicians, the punk rock musicians and hardcore musicians have lack of 
knowledge in playing music instruments or making good songs. 
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“It was about playing as fast as possible. The more talented bands 
occasionally implemented mixtures of mid and fast tempos. HC guitarists 
– with their new-fashioned attack – ripped as fast as humanly possible. 
Soloing represented traditional Rock bullshit and was forbidden, so they 
developed previously unheard rhythmic styles. Singers belted out words in 
an abrasive, aggressive manner. Drummers played ultra-fast, in an 
elemental one-two-one-two.” (Blush, 2001: 42).       
 
 
 
D. American Hardcore Music 
 
Hardcore music grew in Southern California, the United States of America 
by the late of 1970s and the early of 1980s. Hardcore or some called hardcore 
punk music was influenced by 1970s American punk rock music, British punk 
rock music and British Oi! / streetpunk music, such as; The Ramones, Sex Pistols, 
The Damned, The Clash, Cockney Rejects and Sham 69. The early American 
hardcore music was more aggressive than its predecessors; the beat was faster, the 
sound character was noisier and the duration of each song was shorter (not more 
than 2 minutes). 
 
1. The history of Punk Rock music 
 
Started in New York City, the United States of America in the early of 
1970s, some youth began to get bored of what they were listening everyday. 
American rock bands, such as The Journey, The Fleetwood Mac, Jimi Hendrix; or 
even British rock bands, such as The Rolling Stones, The Beatles, Led Zeppelin 
dominated the American music industries. The skillful music, the aesthetic lyrics 
and the long duration of each song were things which were boring to some youth. 
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Moreover, the attitudes of the rock band members were glamorous; such as good 
houses, good cars, and expensive clothes and, even, using drugs. 
Being bored, some youth began to form bands to show their rebellion 
towards those conventional things. These youth who actually were not skillful in 
playing music instruments, play their own music by using three chords only and 
write their own song lyrics which were not aesthetic at all but the song lyrics were 
understandable. The early American punk rock bands were The Ramones, Patti 
Smith, The Velvet Underground, The New York Dolls and also Iggy Pop and The 
Stooges.  
At that time, there were no major records labels or music producers which 
were interested in recording and releasing punk rock music. The bands recorded 
and promoted their bands and music by themselves. The early American punk 
rock bands had their performance only in a club in New York which is called 
CBGB. Some of these bands were popular among some New York City youth but 
they were not known outside New York City, and even, outside the United States 
of America. 
In the middle of 1970s, The Ramones had a promo tour in England. The 
Ramones was the first American punk rock band which had a promo tour outside 
New York City, and even, outside the United States of America. This promo tour 
was like a trial and error act because none of the band members had gone to 
England; moreover, they did not know whether the British audiences liked punk 
rock music or not. Unexpectedly, the promo tour of The Ramones worked well in 
England. Many British youth were interested in American punk rock music and 
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they began to form punk rock bands. The era of British punk rock music, or some 
called second wave punk rock or ’77 punk rock music, had begun. 
After the promo tour of The Ramones, American punk rock music became 
popular all over England. Many British youth formed punk rock bands and 
listened to American punk rock records. Some of the popular British punk rock 
bands were Sex Pistols, The Damned, The Clash and The Buzzcocks. The 
development of punk rock music in England was different from the development 
of punk rock music in the United States of America. In England, the popularity of 
punk rock music was exploited by major records label to get much profit, for 
example Sex Pistols signed up a contract for EMI Records Company and The 
Clash signed up a contract for Sony Records Company. This major records 
companies made punk rock music became well known in some countries in the 
world.  
Besides the punk rock music, England had another youth music called Oi! 
music, later it was called as streetpunk or streetrock music. Influenced by British 
rock music, this music emerged in the middle of 1970s and it was popular among 
the British working class youth. Actually, there was no difference in the music 
pattern between punk rock music and Oi! music. The difference between punk 
rock music and Oi! music was the theme of the song lyrics; most of punk rock 
song lyrics were about the rebellion towards monarchy governmental. Most of Oi! 
music song lyrics were about the spirit of working class, the fanaticism of local 
football team and, even, street violence. Some of popular British Oi! bands were 
Cock Sparrer, Cockney Rejects, Angelic Upstarts, Sham 69 and The Business.   
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2. The history of American hardcore music 
 
In the late of 1970s, the British punk rock bands had its popularity in 
American music market. Influenced by this popularity, some American major 
records labels were trying to modified punk rock music to fit the American youth 
music market. The result of the modification was the punk rock music became 
softer than British punk rock music or early American punk rock music and it is 
more influenced by disco music things, moreover, the song lyrics was no longer 
about youth rebellion but love. This softened punk rock music was called “New 
Wave” music. Later, “New Wave” became so popular in the United States of 
America with the artists like Duran Duran, The Human League, Devo, The 
Romantics, etc. It can be said that 1980s was the era of “New Wave” music. 
The emergence of hardcore, or some people call it as hardcore punk music, 
was the reaction of some American youth who get bored with the “New Wave” 
music. It was difficult to consider what the first American band was, which played 
hardcore music; in 1978, California had Middle Class, while Washington D.C had 
Bad Brains. Although the term “hardcore” was not founded yet, Middle Class and 
Bad Brains played the typical of monotone, faster and aggressive punk rock music 
which later called as hardcore punk. 
In 1979, many bands which played hardcore style emerged in California 
with the influences from the early American punk rock band, The Ramones, and 
British Oi! bands like Sham 69 and Angelic Upstarts. The bands were The Germs, 
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Fear, Dead Kennedys and Black Flag. The term “hardcore” was officially used by 
the Vancouver punk rock bands, D.O.A, as the title of its album “Hardcore ‘81”. 
“Some in-the-know cite the Vancouver band D.O.A’s Hardcore 81 LP. 
That might be the first official use of the term in music. Regardless of the 
precise origin, when Punks said, “Hardcore”, other Punks knew what they 
meant. Hardcore expressed an extreme: the absolute most Punk.” (Blush, 
2001: 16) 
 
Most of hardcore song lyrics were about the disagreement towards the 
1980’s American social values. In 1980s, American people lived in the myth of 
material success, in other word; everything was about money and how to live in a 
better life. Good study, good job, good house, good cars and also happy family 
were the dream of every American people in that time. In the opposite, the United 
States of America experienced economic recession in that time. The song lyrics of 
hardcore music were to tell about the reality of American life which was the 
opposite of the American dreams. Combined by the rebellious and hard-hitting 
song lyrics, hardcore music described the anger and aggressiveness of the 
rebellious American youth in its music pattern. Faster beat, noisy sound system 
characters and shouted and scream vocals were the typical pattern of hardcore 
music. Hardcore music was considered as a weird thing at that time and it created 
its own culture as a minority.   
Started from California and Washington D.C, hardcore music spread in 
every city in the United States of America. Every state had its popular hardcore 
band; Washington D.C had Bad Brains, Minor Threat, Teen Idles, etc; Los 
Angeles had Black Flag, Circle Jerks, Descendents, Bad Religion, etc; Orange 
County had Social Distortion, Adolescents, Agent Orange, etc; Boston had SS 
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Decontrol, DYS, Gang Green, etc; New York had Cro-Mags, The Stimulators, 
Agnostic Front, Murphy’s Law, etc; Midwest had Meatmen, Necros, The Effigies, 
Zero Boys, etc; Texas had Big Boys, MDC, Butthole Surfers, etc. 
The era of 1980’s hardcore did not last for a long time. Hardcore music era 
was over in 1986 because many influential hardcore bands broke up, the 
stagnation of the music itself and other reasons. Some of the survival hardcore 
bands developed hardcore music to be some new music genres, such as: emotional 
rock (emo), indie rock, crossover, alternative rock and grunge; but there are many 
1980s American hardcore bands which exist until the present day, such as: 
Agnostic Front (New York), Social Distortion (Orange County), Bad Religion 
(Los Angeles), etc.                 
 
 
E. Historical background of the United States of America in 1980s 
 
1980s was the era when the United States of America experienced a 
transition in many sectors. In technology, the microcomputer for public was 
invented. Computer dominated many American businesses and homes. In the 
industry sector, foreign manufacturers dominated the American market. The use 
of new technology in foreign manufactures caused the efficiencies of the 
production. Many American manufactures began to adopt new technology for 
industry, so they could cut the cost production and they would get their domestic 
market again. The use of new technology in industry caused many American 
manufacturers lost many of their workers that had been replaced by technology, 
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and this mean the unemployment rose. The agricultural sector also experienced 
the decline of agricultural production because of the rise of oil prices. 
In 1980s, 808,000 immigrants from Asia and Latin America arrived in 
United States of America. This immigration was the biggest numbers during the 
last 60 years.  
There was a new discovery in health sector, the discovery of AIDS 
(Acquired Immune Deficiency Syndrome). This disease transmitted through blood 
transfusion and also sexual intercourse which indicated the large number of drugs 
users and free sex activities in the society.  
In the education, many youth were interested in studying Business 
Management major. “A 1980 study by UCLA and American Council on 
Education indicated that college freshmen were more interested in status, power, 
and money than at any time during the past 15 years.” 
(http://kclibrary.nhmeed.edu/decade80.html)  
In 1980s, Ronald Reagan won the election and became the president of the 
United States for 1981-1984. As a conservative, he applied the old American 
values in his administration. His administration had a program to increase the 
economic growth by a large tax cutting. The Reagan’s economics program 
worked well in the first year, but in the second year of Reagan’s presidency, 
United States experienced a great recession. This recession was the biggest 
recession in the United States of America after the World War II.  
“The recession hit bottom in 1982, with the prime interest rates 
approaching 20 percent and the economy falling sharply. That year, real 
gross domestic product (GDP) fell by 2 percent; the unemployment rate 
rose to nearly 10 percent, and almost one-third of America’s industrial 
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plants lay idle. Throughout the Midwest, major firms like General Electric 
and International Harvester released workers. Stubbornly high petroleum 
prices contributed to the decline. Economics rivals like Germany and 
Japan won a greater share of world trade, and U.S consumption of goods 
from other countries rose sharply.” (Outline of U.S History: 310) 
 
During Reagan’s administration, the United States of America spent the 
large budget for the military and defense sectors. The modernization of military 
equipments was the effects of the continual Cold War between the United States 
of America and Soviet Union. Reagan believed that the United States of America 
had a mission from God to defend the world from the spread of Communism. In 
1985, both Soviet Union and the United States of America agreed to reduce their 
nuclear weapons up to 50 percent; the action was continued by the sign of 
Intermediate-Range Nuclear Forces (INF) Treaty. This agreement was about the 
destruction of all nuclear weapons that belong to Soviet Union and the United 
States of America. By the 1989, the Cold War ended by the fell of Soviet Union.    
In 1984, the American economics problem was well recovered. The 
economic recovery of Reagan’s program made him re-elected for president of the 
United States of America for the period of 1984-1989. The second administration 
of Ronald Reagan, the economic condition was better than before. The Gross 
National Product (GNP) grew at the rate of 4.2 percent and this caused more than 
13 million new jobs in the United States of America. The economic condition of 
the United States of America grew continually and the unemployment rate 
dropped. 
 
F. Biography of Ian McKaye and Minor Threat 
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Minor Threat was one of 1980s American hardcore bands. It was formed 
in November 1980 in Washington D.C, the United States of America by Ian 
McKaye (later, the lead singer of Minor Threat) and Jeff Nelson (later, the drum 
player of Minor Threat). Before Minor Threat was formed, Ian McKaye and Jeff 
Nelson were known as the band member of Teen Idles (one of Washington D.C 
hardcore bands). In Teen Idles, Ian McKaye was the bass player and Jeff Nelson 
was the drums player. “Minor Threat existed for Ian to write. Teen Idles were the 
most popular band in DC and they had a record out. It wasn’t that Ian wanted to 
be the star of the show, he just wanted it put to his own words.” (Brian Baker in 
Blush, 2001:141). 
The first line up of Minor Threat were Ian McKaye on vocals, Lyle Preslar 
on guitar, Brian Baker on bass and Jeff Nelson on drums. They created their own 
music with Ian McKaye as the song writer. The band played its first performance 
in December 17, 1980 in a house at 1929 Calvert Street. Minor Threat played with 
other Washington D.C hardcore bands such as S.O.A and The Untouchables as the 
opening acts of the most popular hardcore band in Washington D.C, Bad Brains.  
Released by Dischord Records, Minor Threat had its first two 7’ EP in 
1981; “Minor Threat” which contains two songs entitled “Filler” and “Straight 
Edge”, “In My Eyes” which contains two songs entitled “In My Eyes” and 
“Guilty Of Being White”. After releasing its first EP, Minor Threat was broke up 
for the first time because its guitar player, Lyle Presslar, left the band for studying 
at Northwestern University.  
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Being left by the guitar player, the other band members of Minor Threat 
created another music projects; the bass player of Minor Threat, Brian Baker, 
joined another Washington hardcore band called Government Issue; the singer and 
the drum player of Minor Threat, Ian McKaye and Jeff Nelson, created a new 
band called Skewbald. This was because there is a myth among the Washington 
hardcore bands that stated “if you lose a member, you can’t replace them”. In 
March 1982, the guitar player of Minor Threat, Lyle Presslar, left the college and 
returned to Minor Threat. The band was reformed with the new band line up; Ian 
McKaye as the lead singer, Jeff Nelson as the drum player, Lyle Presslar as guitar 
player, Brian Baker as the guitar player and Steve Hangsen as the bass player. The 
second band line up recorded Minor Threat’s 12’ EP entitled “Out of Step” in 
1983. The EP contains 8 songs; ”Betray”, “It Follows”, “Think Again”, “Look 
Back And Laugh”, “Sob Story”, “No Reason”, “Little Friend”, and “Out Of Step”.  
The second band line up of Minor Threat did not exist for a long time 
because Steve Hangsen left the band after he had a personal conflict with Ian 
McKaye. The other band conflict appeared when Ian Mckaye was not interested in 
singing songs which were written by the other Minor Threat’s band members. The 
final conflict which caused Minor Threat broke up forever was when Ian McKaye 
(the singer of Minor Threat and the owner of Dischord Records) sold the copies of 
Minor Threat’s 12’ EP entitled Out Of Step in cheap price. This caused a financial 
problem of Minor Threat and Dischord Records.  
“I applaud the values but I also applaud pragmatism. For instance, Out Of 
Step – they lost a fortune, once you included shipping cost, production, 
this and that, they were losing at least 20 cents a record…they wanted the 
record to sell for x amount…In a sense, that’s very cool and ideologically 
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pure but you’re not keeping in mind how much you’re putting out to get it 
out.” (Ken Inouye in Blush, 2001:145)  
 
After the final broke up of Minor Threat; Ian McKaye (the singer of Minor 
Threat) created new bands called Embrace and Fugazi; Brian Baker (the guitar 
player of Minor Threat) joined the other hardcore bands include Meatmen, Dag 
Nasty, Junkyard and Bad Religion; Jeff Nelson (the drums player of Minor 
Threat) played with an alternative band called Senator Flux; Lyle Presslar (the 
guitar player of Minor Threat) worked for a major record label. 
During its existence, Minor Threat had released three 7’ EPs entitled 
“Minor Threat” (1981), “In My Eyes” (1981), and “Salad Days” (1984); a 
compilation album entitled “Flex Your Head” (1982); 12’ EP entitled “Out Of 
Step” (1983); and also The Best Album entitled “Out of Step: A Complete 
Discography” which was released in 1988, some years after the band disbanded. 
All Minor Threat’s EPs and compilation were released by Dischord Records. 
Although Minor Threat only existed for 3 years, the band became a great 
influence towards the other hardcore bands in the future. 
Ian McKaye or Ian Thomas Garner McKaye was born in Washington D.C, 
the United States of America in April 16, 1962. He was well known as the lead 
singer of American hardcore band called Minor Threat. His father was a White 
House reporter and a writer for Washington Post. In the family, Ian McKaye was 
taught in an intellect and open minded habit. 
In 1979, Ian McKaye was interested in hardcore music influenced by Bad 
Brains (a Washington D.C hardcore band). His interest of hardcore music was 
reasonable for a youth at his age. Some 1980s American youth saw hardcore 
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music as a reflection of American youth rebellion; American urban youth who 
were fed up with the social condition of the United States of America in 1980s 
found an escape in hardcore music. Hardcore became a media for some 1980s 
American youth to release their feeling without boundaries; youth could write 
their own song lyric and play their own music although they had no skills in 
writing good song lyric or playing music instruments. 
 Later, Ian McKaye joined his first hardcore band called Teen Idles as a 
bass player. Teen Idles only existed from 1979-1980. In 1980, Ian McKaye made 
a hardcore band called Minor Threat (1980-1983). He was the lead singer and the 
song writer of the band. In the Minor Threat, Ian McKaye began to write songs 
about his resistance towards 1980s American mainstream society; and American 
negative youth lifestyle which includes smoking, drug abuse, alcohol drinking and 
also free sex activity. He decided to resist the negative lifestyle because he saw 
the negative effects of those negative lifestyles on his family members, friends 
and also in the hardcore punk music scene. He and Minor Threat became the 
pioneer of a positive youth life style, later called as Straight Edge (the name 
“Straight Edge” was taken from one of Minor Threat’s songs with the same name 
and it was written by Ian McKaye). After Minor Threat broke up, Ian McKaye 
was active in some bands such as Embrace (1985-1986), Egg Hunt (1986), Fugazi 
(1987-2002), Pailhead (1988). Beside of his bands, Ian McKaye was also 
involved in the recording sessions as a guest musician and recording engineer for 
some bands. 
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Ian McKaye is known as one of the founders and the owners of Dischord 
Records, an independent records label based in Washington D.C. The other 
founders and owners of this records label is Jeff Nelson (the drums player of 
Minor Threat). Dischord Records was founded in 1980 and it was originally used 
for the distributing of Teen Idles 7’EP album. In the present time, Discord 
Records becomes a well known independent records label for some Washington 
D.C artists. 
Ian McKaye was also known as the pioneer of “do-it-yourself” or “D.I.Y” 
ethics in the American hardcore punk music scene.  
“McKaye’s anti-industry, anti-star, pro-scene exhortations translated into a 
way of life for many. Those credos are Rock Biz clichés now. Hippies 
fired the first salvo in the battle for artistic independence; Punks talked a 
good game of D.I.Y.; Ian and DC HC codified the mindset.” (Blush, 2001: 
134) 
 
This means that he refuse to cooperate with mainstream media in promoting 
hardcore punk music. He is also active in a left-wing organization called Positive 
Force in promoting anti-war, anti-violence and civil rights activities.  
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CHAPTER III 
ANALYSIS 
 
This chapter will be the analysis of Minor Threat’s songs. The analysis is 
used to answer the research question; how do Minor Threat’s songs present the 
American youth rebellion in 1980s. This chapter consists of two subchapters 
which each will discuss Minor Threat’s songs related to two issues. The first 
subchapter will discuss Minor Threat’s songs related to American youth rebellion 
towards the 1980s American negative youth lifestyle, while the second subchapter 
will discuss Minor Threat’s songs related to the 1980s American social issue 
which is American youth rebellion towards 1980s American social values.  
 
A. Minor Threat’s Rebellion towards 1980s American Negative youth 
lifestyle 
This subchapter will be an analysis of Minor Threat’s songs which related 
to American youth rebellion towards the 1980s American negative youth lifestyle. 
In the 1980s, the negative lifestyle was a common thing among 1980s American 
youth society. This negative youth lifestyle includes smoking, drinking alcohol, 
using drugs and also free sex activity. The Minor Threat’s songs which are going 
to be analyzed in this chapter are “Straight Edge”, “Bottled Violence”, “In My 
Eyes”, and “Out of  
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Step (with the world)”. The first two songs are taken from Minor Threat’s 7” EP 
entitled “Minor Threat”; the second two songs are taken from Minor Threat’s 7” 
EP entitled “In My Eyes”. 
1. “STRAIGHT EDGE” 
The first song which is going to be analyzed is entitled “Straight Edge”, it 
is taken from Minor Threat’s 7” EP entitled “Minor Threat”, released by Dischord 
Records in 1981. The duration of the song is 47 seconds. This song was written by 
Ian MacKaye, the singer of Minor Threat and the music was arranged and 
performed by Minor Threat. In this song, the song writer criticizes and describes 
his ideas towards the 1980s American youth who live as drug users.  
In the 1980s, drugs were very cheap in the United States of America. 
Many 1980s American youth were involved in drugs abusing. This also happened 
among the American youth which related to American hardcore music scene, both 
the hardcore musician and the hardcore music fans.  
“At the dawn of Hardcore, drugs were cheap and plentiful. Not groovy 
drugs like pot and acid – the scene sneered at anything linked to the Hippie 
legacy – but shit like bootleg Quaaludes (or “714s”), stepped-on cocaine, 
angel dust (PCP) and so-called “Black Beauties”.” (Blush, 2001: 26)      
 
The domination of drugs abusing among 1980s American youth and also 
in the American hardcore music scene became the main issue in several Minor 
Threat’s song lyrics. While the other American hardcore bands promoted the 
youth rebellion by doing negative lifestyle through their song lyrics and attitudes, 
Minor Threat became the first American hardcore band which against the negative 
life style.  
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Like the most of hardcore songs, this song is opened by rhythm of the 
electric guitar which is played in fast tempo. The character of the guitar sound 
system is distorted. The rhythm guitar is followed by the bass line and the drums 
beat. Then, the singer started to sing. The opening of the song brings the listeners 
to the atmosphere of youth rebellion song. 
This is the first stanza of “Straight Edge” song lyrics. The song lyric is like 
a conversation between the singer and the listeners. 
I'm a person just like you 
But I've got better things to do 
Than sit around and fuck my head 
Hang out with the living dead 
Snort white shit up my nose 
Pass out at the shows 
I don't even think about speed 
That's something I just don't need 
In the first stanza, the song writer wants to compare himself with the drug users. 
In the first and second verse, “I’m a person just like you / But I’ve got better 
things to do”, the song writer states that he is an ordinary person but he has 
something better to do than using drugs. These first and second verses are sung 
with the normal tone voice and it is like a conversation between two persons. 
In the next verse, ”Than sit around and fuck my head”, the song writer 
describes the reason why he does not use drugs. In his opinion, the song writer 
refuses to just sit, use the drugs and then feel the effects of the drugs. The using of 
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the word “fuck” in the verse is the expression of song writer’s anger. “Fuck” is 
used when you are angry or surprised to emphasize what you are saying. 
(Longman Dictionary of Contemporary English, 2005: 651)  
 The song writer also describes his opinion in the next verse of the song 
lyric, “Hang out with the living dead”. In this verse, the song writer describes the 
drug users as the living dead and he does not want to be friends with the drug 
users. The use of the term “living dead” means that the drug users is like the living 
dead; people who are alive but they are not able to think clearly and do something 
useful because of the effects of drugs. 
  There are many kinds of drugs which well known among the 1980s 
American youth society. In the next verse of the song lyric, “Snort white shit up 
my nose”, the song writer describes his opinion about one of the popular drugs 
among the 1980s American youth, which is “cocaine”. The term “white shit” 
refers to “cocaine” and its form; the form of “cocaine” is white powder. The term 
“shit” in the verse is used to express something that you think is bad or of very 
bad quality, or a bad situation. (Longman Dictionary of Contemporary English, 
2005: 1515). There are four ways to consume “cocaine”: oral, intranasal, 
intravenous, and smoked. The verse “Snort white shit up my nose” refers to 
intranasal way of consuming “cocaine”.  
 
 
“When cocaine is used intranasally (“snorting”), cocaine blood levels, as 
well as subjective and psychological effects, peak at about 20 to 30 
minutes, and reports of a “rush” are minimal. Intranasal users report that 
they are ready to take a second dose of the drug within 30 to 40 minutes 
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after the first dose. Although this route was the most common way for 
people to use cocaine in the mid-1980s, it is not as efficient in getting the 
drug to the brain as either smoking or intravenous injection, and it had 
declined in popularity.” (Encyclopedia of Drugs and Alcohol, 1995: 232) 
  
The next verse of the first stanza is “pass out at the shows”. The verse 
“pass out at the shows” can be interpreted “to come to the hardcore music shows”. 
In the 1980s, many hardcore musicians and fans came to the hardcore music 
shows when they were in the drugs effects. The opinion of the song writer is 
described in the next verses, “I don’t even think about speed / That’s something I 
just don’t need”.  In these verses, the song writer describes that he does not need 
drugs to enjoy the hardcore music shows. The term “I” in the verses refer to the 
song writer himself, while the term “speed” can be interpreted as “the drugs 
effects”. 
These verses; “ Than sit around and fuck my head / Hang out with the 
living dead / Snort white shit up my nose / Pass out at the shows / I don’t even 
think about speed / That’s something I just don’t need “ are shouted sung. The 
shout vocals in the verses express the anger of the singer. It also can be seen in 
some terms in the verses that are used to emphasize the anger feeling.  
The first stanza of the song lyric is ended by the chorus of the song. The 
verse of the chorus is “I’ve got straight edge”. The term “straight edge” is used by 
the song writer to express his attitude of disagreement toward drugs abusing. It 
can be interpreted “keep in the positive way of life”. The years after Ian McKaye 
wrote this song, the term “straight edge” became a philosophy of positive life 
attitude within the American hardcore music scene. “Straight edge” philosophy 
describes four positive life attitudes, which are: no smoking, no drugs, no alcohol 
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drinking and no free sex activities. Later, this philosophy becomes a youth life 
style, with the same name, which spreads and develops in some countries in the 
world. 
After the chorus, the song writer brings the listeners to the second stanza 
of the song.   
            I'm a person just like you 
            But I've got better things to do 
            Than sit around and smoke dope 
            'Cause I know I can cope 
            Laugh at the thought of eating ludes 
            Laugh at the thought of sniffing glue 
            Always gonna keep in touch 
            Never want to use a crutch 
The first and the second verses of the second stanza have the same verses as the 
first stanza of the song. The next verse, “Than sit around and smoke dope”, 
expresses the disagreement of the song writer toward smoking dope. The term 
“dope” means a drug that is not legal, especially marijuana. (Longman Dictionary 
of Contemporary English, 2005: 465). The way to consume marijuana is by 
smoking it, like smoking the cigarette. In some countries in the world, consuming 
marijuana is forbidden by law. In the verse, “’Cause I know I can cope”, can be 
interpreted that the song writer can control himself not to use drugs. 
The verses “Laugh at the thought of eating ludes / laugh at the thought of 
sniffing glue” are interpreted the song writer mocks the person who eating ludes 
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and sniffing glue because consuming drugs is a stupid and useless activities. The 
term “ludes” is the other name of “Quaaludes” or “Methaqualone”, a kind of 
drugs which is popular among the American youth in 1980s. 
“Methaqualone is a nonbabiturate, short – acting SEDATIVE-HYPNOTIC 
drug that has been used to treat insomnia. It was originally introduced in 
1951 as a treatment for malaria. In 1960s and 1970s, it became a popular 
drug of abuse among college students. Frequently called “Quaaludes” or 
“Ludes”, the drug, like the short-acting BARBITURATES, produced 
euphoric effects; some users claimed it had APHOSIDIAC effects.” 
(Encyclopedia of Drugs and Alcohol, 1995: 679) 
 
The term “sniffing glue” refers to an activity of snorting the fumes of glue 
and it is a kind of inhalants abuse. “Sniffing glue”, which is popular among the 
American youth, has the same categories as the other drugs abuse, such as cocaine 
and heroin. 
“Inhalants were used by equally high percentages of 10th and 12th graders, 
according to NIDA (National Institute on Drug Abuse) survey. Lifetime 
inhalant use among 12th graders, which had increased steadily for most of 
the 1980s, leveled off somewhat at 17.5 percent in 1993; 10th graders also 
reported a lifetime inhalant use of 17.5 percent.” (Encyclopedia of Drugs 
and Alcohol, 1995: 597)      
 
The verses “Always gonna keep in touch / Never want to use a crutch” can be 
interpreted: the song writer will not refuse the existence of the drug users as his 
friend and the existence of the drug users in the American hardcore music scene 
but the song writer will not consume any kind drugs or alcohol. The term “crutch” 
means something that gives someone support or help, especially something that is 
not good for them. (Longman Dictionary of Contemporary English, 2005: 379) 
The first and second verses of the second stanza are sung in normal voice 
tone, the same tone as the first and second verses of the first stanza of the song 
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lyric. While the rest of the verses are sung in shout and scream voice to emphasize 
the anger feeling of the singer when he sings the song lyrics.  
This song lyric became a controversial song lyric because it was made in 
the time when cigarettes, alcohol drinks, drugs and even free sex were popular 
among American youth, especially in 1980s American hardcore music scene. 
Moreover, the other 1980s American hardcore bands wrote song lyrics about 
promoting negative life style to their listeners but Minor Threat wrote song lyrics 
about promoting positive life. Ian McKaye and Minor Threat reacted to the 
stupidity of negative lifestyle; by doing a positive lifestyle, a rebellion will be 
more useful. Although this song lyric was written by Ian McKaye who is also the 
singer of Minor Threat, but all the band members also have the same idea as him. 
 
 
2. “BOTTLED VIOLENCE” 
 
The next Minor Threat’s song lyrics which is going to be analyzed is 
entitled “Bottled Violence”. This song is taken from Minor Threat’s 7” EP 
entitled “Minor Threat” which was released by Dischord Records in 1981. The 
duration of the song is 55 seconds. The song was written by the singer of Minor 
Threat, Ian McKaye and it was performed by Minor Threat. Through “Bottled 
Violence” song lyric, Ian McKaye and Minor Threat want to criticize the 1980s 
American youth who consume alcohol drinks at their underage because the 
alcohol drinks become the main cause of youth violence acts in the United States, 
especially in the 1980s American hardcore music scene. 
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The song is opened by the solo rhythm of electric bass guitar which is 
played in a fast tempo, then followed by the distorted rhythm of electric guitar and 
the fast beat of the drums. In the first stanza of the song lyric, the listeners are 
faced Ian McKaye’s opinion which was trying to describe the relation of alcohol 
drinks and youth violence acts.    
Get your bravery from a six pack.  
Get your bravery from a half-pint.  
Drink your whiskey, drink your grain.  
Bottoms up and you don't feel pain. 
In the stanza, Ian McKaye is going straight to criticize the alcohol 
consumers, especially American youth, who related to violence acts. It can be 
seen that the song writer does not merely blame the alcohol drinks but also the 
consumers of alcohol drinks which are the youth. Actually, the main cause of the 
youth violence acts is the youth themselves but the alcohol drinks become the 
reason to do violence acts.  
In the 1980s American hardcore music scene, youth violence acts became 
a common thing, for example fighting and vandalism. In 1980s, in every hardcore 
music show, many youth consumed alcohol drinks both the hardcore musicians 
and hardcore music fans. This was because the youth described their rebellion 
towards the family values, social values and also the law; youth cannot do 
whatever they want in the family or school neighborhoods because of the family 
or school rules. The only way to release their want is by finding the right group 
and space which support what they want freely without any rules and controls 
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from the adults. At their underage, youth cannot control the consumption of 
alcohol drinks and the alcohol effects trigger the aggressiveness of the youth. The 
United States Law allows people to buy or consume alcohol drinks at their 
minimum age of 21 years old. It means that youth which are under 21 years old 
are not allowed to buy or consume alcohol drinks.      
The 1970s punk/rock bands had a great influence in the emergence of 
1980s American hardcore music. Unfortunately, many youth who were the 
hardcore musicians or hardcore music fans were also influenced by the bad habit 
of their favorite punk/rock bands. Cigarettes, alcohol drinks, drugs and free sex 
activities had become the parts of rock music culture since the 1960s. In the 
present time, there are many rock musicians and bands which live in this negative 
lifestyle.  
The verses, “Get your bravery from a six pack / Get your bravery from a 
half-pint”, describe youth who become fearless after consuming alcohol drinks. It 
is believed that too much consuming alcohol will affect one’s emotions, abilities 
and behaviors. The term “six pack” in the first line of the first stanza refers to a 
pack of canned beers. Beer is considered as a kind of alcohol drinks with 
approximately 4.5 to 6 % of alcohol content. The term “half-pint” refers to beer 
which is served in a measure glass, called pint, in a pub or a bar. A pint glass is 
originally used to serve beers in a pub or a bar in the United Kingdom.  
In the next verse, “Drink your whiskey, drink your grain”; it can be seen 
Ian McKaye describes the other kind of alcohol drinks which was also consumed 
by the American youth. “Whiskey” refers to a kind of alcohol drinks which 
 55 
contains approximately 40 % of alcohol content, while the term “grain” refers to 
“grain scotch” which is the other kind of alcohol drinks. Whiskey and scotch are 
some kinds of alcohol drinks which are sold in bottles. In the next verse, “Bottoms 
up and you don’t feel the pain”, Ian McKaye describes the other reason why youth 
who consume alcohol drinks always get involve in violence acts. In a research, 
alcohol drinks lead the unconsciousness to people who consume a large amount of 
alcohol drinks. When someone is in alcohol drink effects, he or she will not feel 
the pain. 
The chorus of the song is “Go out and fight, fight. Bottled violence” and it 
represents the songwriter’s idea of drunken youth related to the violence. In the 
chorus, the verse “Go out and fight, fight” is sung 4 times, while the term “Bottled 
violence” is sung once. “Bottled violence”, which is also the title of the song, 
represents the whole song lyric of the song. In the 1980s, some youth violence 
acts are mainly caused by alcohol drinks. Youth who consume a large number of 
alcohol drinks tend to do such violence acts; when they are in alcohol drinks 
effects, it is quite difficult to control their emotions. “Statistics show that the rate 
at which teens were physically abused almost doubled between 1980 and 1986 -- 
although it is uncertain whether this rise is the result of an actual increase in abuse 
or simply an increased awareness of the problem on the part of the public.” 
(http://www.dianedew.com/teens.htm) 
In some medical studies, consuming a large amount of alcohol can also 
cause some major health problems. Alcohol may affect the decrease of liver 
metabolism, the damage of brain nerve system and also the absorption of calcium 
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to the bones. Those health problems can be seen in alcohol drinkers when they are 
at the age of 50s. It would become a serious problem when people start to 
consume alcohol at their teen age because they will face major health problems in 
the future. 
These are the second stanza of the song lyric: 
Lose control of your body.  
Beat the shit out of somebody.  
Half-shut eyes don't see who you hit.  
But you don't take any shit. 
This second stanza is the continuity from the first stanza of the song lyric. Ian 
McKaye gives a description of the effects of the alcohol drinks. After consuming 
a large amount of alcohol drinks, people who consume alcohol drinks will lose 
control to their mind and body. The condition leads into some uncontrolled acts 
which includes fighting acts. Youth who are more emotional at their age like to 
get involved in such trouble activities.     
In some verses in the song lyric, it can be seen that Ian McKaye uses some 
rude terms, such as “beat the shit out” and “shit”. The terms are used to emphasize 
angry feeling of the song writer. The term “beat the shit out” is interpreted to beat 
or kick someone so violently that they are badly injured. (Longman Dictionary of 
Contemporary English, 2005: 1515) While, the verse “But you don’t take any 
shit” has the same meaning as “but you don’t care”. In the verse, Ian McKaye 
criticizes the youth who triggers the fighting acts; it is ironic when youth fight 
other youth in the same subculture who have the same vision in the hardcore 
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music. Moreover, the drunken youth have no actual reasons to fight other youth. 
The use of rude terms in the song lyric also can be seen as one of the youth 
rebellion towards the conservatives American social values. Almost all of 1980s 
American hardcore band used rude terms in their song lyrics to emphasize their 
anger and emotions.    
 
3. “IN MY EYES” 
The next Minor Threat’s song lyric which is going to be analyzed is “In 
My Eyes”, this song can be found in Minor Threat’s 7” EP entitled “In My Eyes” 
and it was released in 1981 by Dischord Records. The duration of this song is 2 
minutes and 51 seconds and it is much longer than two previous songs of Minor 
Threat. A rebellion towards negative lifestyle of American youth still becomes the 
main theme in this song. In this song Ian McKaye describes his opinions against 
drug users or alcohol drinkers.  
Unlike the other song of Minor Threat, the opening music of this song is 
divided into two sections. The first section of the opening music stands alone and 
it does not belong to the main music of the song. A solo drums play which is 
played in a middle beat opens the first section of the opening music and it is 
followed by the play of electric bass guitar and the distorted rhythm guitar. After 
the play of electric bass and the rhythm guitar, the beat of the drums began to be 
played fast and faster. The first section of the opening music is played for several 
minutes. This first opening music section arouses listeners’ emotions step by step; 
started from a middle beat to faster beat. The second opening music section is the 
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introduction of the main music of the song and it is opened by a powerful play of 
distorted rhythm guitar. The play of distorted rhythm guitar is followed by the 
play of electric bass and the drums.  
Below, is the first stanza of the song lyric:   
You tell me you like the taste.  
You just need an excuse.  
You tell me it calms your nerves.  
You just think it looks cool.  
You tell me you want to be different.  
You just change for the same.  
You tell me it's only natural.  
You just need the proof.  
Did you fucking get it? 
In the first stanza, Ian McKaye goes straight to the main theme of the song. The 
listeners are faced with some questions for the drug users or alcohol drinkers. The 
song writer is asking the reasons why youth use drugs or drink alcohol. Ian 
McKaye uses protagonist “you” in verses to describe the drug users or alcohol 
drinkers. The questions in song lyric give an illustration for the listeners so they 
can decide by themselves whether using drugs or drinking alcohol is useful or not.  
In the fifth and sixth verse of the song lyric, “You tell me you want to be 
different / You just change for the same”, Ian McKaye emphasizes his criticism 
towards American youth who were involved in early American hardcore music 
scene. In the beginning, the American hardcore music emergence was considered 
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as an American youth movement which against the American mainstream society. 
American hardcore music was a radical youth movement in 1980s American 
society and it was expected to be a threat for American mainstream society. 
American hardcore music also symbolized the reality of 1980s American life as 
the opposite of American utopia life. At the same time, some American youth in 
the hardcore music scene were getting involved in drugs and alcohol drinks. These 
negative life styles caused American hardcore music lose its rebellion. Ian 
McKaye thought that American hardcore youth who get involved in drugs and 
alcohol made no differences as American mainstream society.  
In the last verse of first stanza, “Did you fucking get it?”, Ian McKaye is 
questioning the drugs users or alcohol drinkers whether they can proof their 
reasons or not. Based on the last verse of the song lyric, Ian McKaye seems to 
lose his patient hearing any arguments or reasons why they use drugs or drink 
alcohol. Moreover, Ian McKaye sings this verse in an angry voice to symbolize 
his anger feeling. 
The main aim of this song is to proof that using drugs or drinking alcohol 
is stupidity. From the first stanza above, it can be seen that drug users or alcohol 
drinkers cannot answer the reasons why they use drugs or drink alcohol. The use 
of term “fucking” in the last verse of the stanza emphasizes the anger of the song 
writer. Ian McKaye sings the first stanza with different voice tones. The first, 
third, fifth, seventh verses are sung with the normal voice tone, while the rest of 
verses are sung with scream voice tone. Scream voice tone is used to describe the 
anger feeling of the singer. 
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When the first stanza ends, Ian McKaye continues to sing the chorus of the 
song. Below are the verses of the chorus:    
It's in my eyes.  
And it doesn't look that way to me.  
In my eyes. 
The chorus of the song is accompanied with up tempo music. Ian McKaye sings 
the first verse of the chorus, “It’s in my eyes”, for eight times in a scream voice 
tone. While the verse “And it doesn’t look that way to me” is sung for twice. The 
verses of the chorus describe Ian McKaye’s disagreements of what he had seen in 
1980s American hardcore music scene. Drugs and alcohol drinks became popular 
among 1980s American youth especially in the 1980s American hardcore music 
scene. American youth thought that using drugs or drinking alcohol was a kind of 
rebellion, on the other side, Ian McKaye and Minor Threat saw a rebellion as a 
movement which should be very useful for future. Moreover, at that time, the 
United States of America faced many serious problems. Whatever the reasons, 
using drugs or drinking alcohol was negative activities which was not useful at 
that time. These negative youth activities which were very common in American 
society became degradation in the American youth movement.   
After the chorus, Ian McKaye continues to sing second stanza of the song 
lyric. Some verses in the second stanza of the song lyric are modified. Below is 
the second stanza of the song lyric:  
You tell me that nothing matters.  
You're just fucking scared.  
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You tell me that I'm better.  
You just hate yourself.  
You tell me that you like her.  
You just wish you did.  
You tell me that I make no difference.  
At least I'm fuckin' trying.  
What the fuck have you done? 
In the song lyric above, it can be seen that Ian McKaye emphasizes some of his 
arguments about the reasons why people use drugs. Based on the second stanza of 
the song lyric, people use drugs as an escape of fear. People use drugs to runaway 
from their problems and not trying to solve the problems. In the fifth verse, Ian 
McKaye uses term “her” to symbolize some kinds of 1980s popular drugs called 
“Angel Dust” (PCP) and “Black Beauties”. In the sixth verse, Ian McKaye also 
describes his argument that people tend to push themselves to get used to use 
drugs, although they actually do not like to use drugs. On the other hand, people 
use drugs to be accepted in a certain society. 
Ian McKaye also describes an argument from his opponent in the seventh 
verse of the second stanza; “You tell me that I make no difference”. This verse 
represents an argument from youth who live in negative life style. Ian McKaye 
use protagonist “I” to symbolize him and youth who live in positive life style. It 
can be seen from the seventh verse that youth who live in negative life style do 
not agree with youth who live in positive life style. In the next verse, “At least I’m 
fucking trying”, Ian McKaye describes his argument as the answer of previous 
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verse. By living in positive life style, youth can see a rebellion as something 
useful for them and their future. In the last verse of the second stanza, “What the 
fuck have you done?”, the song writer seems to be very angry. McKaye is 
proofing that living in negative life style does not result anything. The terms 
“fuck” and “fucking” in the verses are used to symbolize the anger feeling of the 
song writer, moreover this verse is sung in a scream voice tone. After the second 
stanza ends, Ian McKaye closes this song by singing the chorus of the song lyric. 
 
4. “OUT OF STEP (WITH THE WORLD)” 
The song entitled “Out of Step (with the world)” is the last Minor Threat’s 
song which is discussed in this chapter. This song is taken from Minor Threat’s 7” 
EP entitled “In My Eyes” which was released in 1981 by Dischord Records. The 
length play of this song is 1 minute and 18 seconds. The theme of the song lyric is 
still about the rebellion towards American youth negative lifestyle. Although this 
song contains short song lyric, it’s very influential towards American hardcore 
music scene. Through the song entitled “Out of Step (with the world)”, Minor 
Threat is believed as the first 1980s American hardcore punk which describe a 
positive youth life style attitude in its song lyric. 
In the song, there is no opening music session; the music is played at the 
same time the singer sings the first stanza of the song lyric. Here is the first stanza 
of the song: 
Don't smoke 
Don't drink 
 63 
Don't fuck 
At least I can fucking think 
It can be seen in the verses of the first stanza that Ian McKaye speaks about his 
attitude of refusing live in negative life style. He clearly states in the verses that he 
does not smoke, drinks alcohol and even get involved in free sex activities. In the 
verses, the term “smoke” refers to cigarettes and marijuana; the term “drink” 
refers to alcohol drinks: the term “fuck” refers to free sex activities. The term 
“fuck” means “to have sex with someone” or “the act of having sex”. (Longman 
Dictionary of Contemporary English, 2005: 651)  
 It also can be seen in the last verse of the stanza that Ian McKaye 
symbolizes his anger feeling by using term “fucking”. The last verse of the stanza 
also describes Ian McKaye’s opinion that he refuses to get involved in drugs, 
alcohol and even free sex activities. He thinks that those negative activities are 
kinds of stupidity, and he can think clearly not to live in stupidity. Ian McKaye 
sings this stanza once and he continues to sing the chorus chapter of the song. 
Although this song was written by Ian McKaye, the lead singer of Minor 
Threat, the other band member also had the same idea as Ian McKaye. All Minor 
Threat’s band members refuse to get involved in negative youth life style, such as 
smoking, using drugs, drinking alcohol, and free sex activities. Since the first time 
Minor Threat’s “Out of Step (with the world)” was released, there were many 
opponents which came from American hardcore scene itself. Many other 1980s 
American hardcore bands were not support Minor Threat’s idea about positive 
youth lifestyle.  
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After the first stanza is sung, Ian McKaye continues the chorus part of the 
song. Below is the stanza of the chorus: 
I can't keep up 
Can't keep up 
Can't keep up 
Out of step with the world 
In the verses of the chorus stanza, Ian McKaye describes his idea that he could not 
stand anymore with the environments around him. Both inside American hardcore 
music scene and American youth in general were involved in negative life style. 
When Ian McKaye and the other band members were fed up with the negative 
youth life style around them, they decides to be different from the negative 
environment around them as McKaye wrote in the last verse of chorus stanza, 
“Out of step with the world”. This chorus stanza is sung twice to emphasize the 
band’s idea of being different which was dominated by negative lifestyle. The 
whole song lyric, both first stanza and chorus stanza, is repeated twice along with 
the music. This song is ended with an instrumental music dominated by the 
melody of the electric guitar. The electric guitar is played spontaneously to 
symbolize a resistance to the mainstream society. Many of 1980s American 
hardcore musicians did not have good skill to play music instruments but they 
played the instruments as their minds and feelings flow. 
“Participant’s inexperience and lack of technical proficiency only added to 
the mix. For example, had SS Decontrol played in ’82 as well as they 
could in ’85, there would’ve never been the classic The Kids Will Have 
Their Say album. Most outfits made it into energy. Removed from social 
contexts, many sucked. Fans were more into the vibe than the quality of 
the music.” (Blush, 2001: 42) 
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The same as the other song, Ian McKaye sings this song lyric with a 
scream voice tone combined with fast beat music of Minor Threat. The 
combination of the vocal style of the singer and the music composition describe 
the band’s anger feeling and rebellion. In the song “Out of Step (with the world)”, 
Ian McKaye wrote very short song lyric which was written in an easy and 
understandable language. Based on the song lyric style, it can be seen that Minor 
Threat is going straight in delivering its ideas or opinions to its listeners.  
In 1980s, Minor Threat was the only American hardcore band which spoke 
about positive life style among American youth. After years, there were many 
American hardcore bands from some states in United States which were 
influenced by Minor Threat. Some of 1980s American hardcore bands which were 
influenced by Minor Threat were Social System Decontrol (Boston), Uniform 
Choice (Huntington Beach, Los Angeles), DYS (Boston), etc. Some of these 
bands were different from Minor Threat because they would not tolerate youth 
who were not live in positive life style and they also preferred to use violence to 
show their hatred towards negative youth. In 1980s, there were also many fighting 
and violence acts between the positive youth and the negative youth because of 
the different ideology. 
 Minor Threat’s ideas and thoughts about positive youth life style in its 
song lyrics became a youth life style which developed within American hardcore 
music scene. This positive youth life style is called “Straight Edge”; this term was 
taken from one of Minor Threat’s songs. “In the early 1980s, the term “straight-
edge” was coined to describe a youth subculture within the punk-rock scene, a 
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subculture that chooses a lifestyle that abstained from alcohol, tobacco and drugs 
as well as promiscuous sex.” (Helton, 2002: 1). Since 1980s up to present time, 
“Straight Edge” develops in some countries in the world. The “Straight Edge” 
youth are not only from youth who get involved in hardcore music but also youth 
who are not get involved in hardcore music.  
Based on Minor Threat’s songs analyzed above, it can be seen that the 
band shows its rebellion towards negative youth lifestyle which were very 
common among 1980s American youth society. Although all of Minor Threat’s 
songs are not about positive youth lifestyle, the band becomes the first American 
hardcore band which spoke up about positive youth lifestyle. As 1980s American 
youth, Minor Threat presents its rebellion through song lyrics combined with 
hardcore music like other 1980s American youth who also interpreted their 
rebellion by playing hardcore music. Minor Threat was different from the other 
1980s American hardcore bands; when the other American hardcore bands spoke 
up their rebellion by doing negative things, Minor Threat was the opposite. Minor 
Threat’s rebellion were influenced by the social condition of their environment, 
both 1980s American hardcore music scene and American youth in general where 
negative lifestyle dominated almost all of American urban youth, such as smoking 
cigarettes, drinking alcohol, using drugs and also free sex activities.  
 
 
B. Minor Threat’s Rebellion towards 1980s American social values 
 
After the previous subchapter analyzes Minor Threat’s songs related to 
American youth rebellion towards 1980s American youth negative lifestyle, this 
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subchapter will analyze Minor Threat’s songs related to American youth rebellion 
towards 1980s American social values. Minor Threat’s songs which are going to 
be analyzed are “Seeing Red”, “Screaming at the wall”, “Minor Threat” which are 
taken from Minor Threat’s 7” EP entitled Minor Threat (released in 1981 by 
Dischord Records); and “Think Again” which is taken from Minor Threat’s 12” 
EP entitled “Out of Step” (released in 1983 by Dischord Records). 
 
 
 
1.”SEEING RED” 
The first Minor Threat’s song which is going to be analyzed is entitled 
“Seeing Red”. It is taken from Minor Threat’s 7” EP entitled “Minor Threat” 
which was released in 1981 by Dischord Records. The duration of the song is 1 
minute and 4 seconds.  
This song tells about how 1980s American society in general considered 
American hardcore music and its scene as a “freak”. Moreover, this hardcore 
music scene was breaking the American social values at that time because youth 
who were involved in American hardcore music scene listened to and played a 
weird and noisy music called hardcore music and also dressed in weird fashion. 
These things caused a negative judgment of 1980s American society towards 
American hardcore music scene. In the 1980s, the American society was back to 
the American conservative values, as it was popularized by the President of the 
United States of America at that time, Ronald Reagan. 
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“The dominant political figure of the era, President Ronald Reagan, 
expressed an economic philosophy derived from the 1920s (or, perhaps, 
from the 1890s), a populist rhetoric borrowed from the 1930s, the can-do 
optimism of the 1940s, and an anticommunism straight out of the 1950s. 
His political opponents at-tacked him via the liberalism of the 1930s and 
1940s or through the social radicalism of the 1960s and 1970s. The arts 
and fashion in the 1980s were dominated by stylistic borrowings: Art 
Deco from the 1930s, Abstract Expressionism and film noir from the 
1940s, commercial kitsch from the 1950s, rock music and countercultural 
experimentalism from the 1960s. American lifestyle during the decade 
witnessed a continuing clash between the Reagan generation, who derived 
their sense of the "normal" or "natural" from the 1940s and 1950s, and the 
baby boomers, who challenged these norms in the 1960s and 1970s. The 
1980s, in other words, contained the volatile historical forces and cultural 
conflicts of much of twentieth-century America.” 
(http://www.enotes.com/1980-american-decades-about/introduction) 
The song is opened by the solo play of bass guitar, followed by the play of 
electric guitar and the drums which is played in fast tempo. After the basic pattern 
of the song is played twice, the singer begins to sing the first stanza of the song 
lyric. Below is the first stanza of the song lyric: 
You see me and you laugh out loud.  
You taunt me from safe inside your crowd. 
My looks they must threaten you to make you act the way you do. 
It can be seen from the first stanza of the song lyric that the song writer directly 
tells the listeners about someone who mocked the song writer because some 
things he did. Who the song writer called as “someone” in the song lyric is 
described as a person who belongs to certain group of people. This person who 
indirectly mocked the song writer just follows others or certain group of people. 
Moreover, the group in which this person belonged to greatly influenced his / her 
way of thinking towards the song writer.   
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If the song is associated with the 1980s American social condition at that 
time, the word “you” in the first verse refers to 1980s every person belonging to 
American society in general which against the existence of hardcore music scene 
and the things related to hardcore music scene. While the word “your crowd” 
refers to 1980s American society in general and its conservative social values. The 
second verse, “You taunt me from safe inside your crowd”, can be interpreted that 
every person who against the existence of American hardcore scene and its related 
things stands behind the 1980s safe and stable American social values in general. 
The word “me” in the verse refers to song writer and his scene which is 1980s 
American hardcore music scene.  
After the first stanza of the song lyric ends, the singer enters to the refrain 
of the song accompanied by the music which is played according to the refrain 
pattern. The stanza of the refrain is sung for 4 times. Here is the refrain stanza of 
the song:  
“Red, I’m seeing red.” 
In the refrain stanza of the song lyric, the song writer uses the term “red” 
which refers to his anger since it can be associated with anger. While the whole 
verse, “I’m seeing red”, can be interpreted that the song writer was very angry in 
facing the 1980s American society which stood behind the social values for 
everything they did towards American hardcore music scene. Moreover, when the 
singer sings the refrain at the fourth time, he sings it in scream and shouted vocal 
style. The singer wants to express his anger that he, in fact, could not stand any 
longer in facing this condition. The anger was reasonable since youth who were 
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involved in American hardcore music scene did no wrong, they just expressed 
their youth age rebellion through something opposed the 1980s American social 
values. 
After the singer ends singing the refrain, the music turns to play the basic 
music pattern as the opening of the second stanza. The music pattern is played 
twice and the singer starts to sing the second stanza. Below is the second stanza of 
the song: 
 
 
 
You see me and you think I'm a jerk.  
First impressions without a word.  
You can't believe your eyes at first. 
But now you know you've seen the worst. 
The second stanza of the song tells the listeners more about the opinion of 
1980s American society towards youth who involved in American hardcore music 
scene. The first and second verse of the song, “You see me and you think I’m a 
jerk / First impressions without a word”, can be interpreted that society gave 
negative judgment towards what hardcore youth did in that time only from their 
appearances. Moreover, the society did not want to get further information about 
why these youth did this; this negative judgment of the society was based on the 
American social values at that time. Based on Cambridge Online Dictionary, the 
term “jerk” means “a stupid person which is usually a man.” 
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(http://dictionary.cambridge.org/define.asp?key=42579&dict=CALD) The stanza 
is a satire of how people look at the hardcore youth.  
In the third and fourth verse of the song, “You can’t believe your eyes at 
first / But now you know you’ve seen the worst”, the songwriter describes that the 
1980s American society were not ready to face what hardcore did in the society; 
everything hardcore youth did were considered as a violation of the social values 
at that time. In the next verse, the songwriter describes that the society, finally, 
could see who did something worst than what these hardcore youth did through 
American hardcore music scene. The term “worst” in the verse is used to compare 
that there was something bad than American hardcore music which addressed to 
other things and it was not related to hardcore music. The singer continues to sing 
the refrain of the song for four times after he sing the second stanza. Then, the 
song ends after the singer repeats to sing again the refrain for four times; the 
music ends at the same time the singer ends singing the refrain stanza in the 
second time. 
In the song, the very fast tempo is used to emphasize the aggressiveness 
and anger of the band in delivering the song. While the singer uses scream and 
shouted vocal style to reflect the anger feeling of the song. These elements are 
brought into a unity which presents the aggressiveness and the anger feeling of 
American hardcore youth as the rebellion towards 1980s American society and its 
social values.  
   
2.”SCREAMING AT THE WALL” 
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This song is another Minor Threat’s song taken from the same EP as the 
previous song. It can be found in Minor Threat’s 7” EP entitled “Minor Threat” 
which was released in 1981 by Dischord Records. The duration of the song is 1 
minute and 33 seconds. Through this song, Ian McKaye, as the songwriter, tells 
the listeners that American hardcore music was going to break the 1980s 
American social values because of the different point of view in responding to 
American social condition in 1980s. There was a clash between the 1980s 
American society and hardcore music youth. As a minority group, the hardcore 
youth tried to break the conformity of the mainstream group, which was the 1980s 
American society. This effort seemed to be impossible but the hardcore youth kept 
trying to speak their minds through hardcore music. 
A noise-distorted play of the electric guitar opens the song. This guitar 
acts as the rhythm of the song and it is played in a simple chords pattern for twice. 
Then, it is followed by drums played in very fast tempo and the electric bass 
guitar. At the same time, the singer starts to sing the song lyric. Below is the first 
stanza of the song lyric: 
I'm gonna knock it down anyway that I can.  
I'm gonna scream.  
I'm gonna yell. 
I don't want to have to use my hands. 
In the stanza, the songwriter wants to tell the listeners that he was going to break 
the 1980s American social values in any ways he could. As the minority group in 
1980s, the songwriter who also represented American hardcore music realized that 
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his effort to break the social values was impossible. It is explained in the verse 
that the songwriter and the other 1980s American hardcore youth rather used song 
and music than physical power as the effort to break the social values. In the 
second and third verse, “I’m gonna scream / I’m gonna yell”, the songwriter uses 
the term “scream” and “yell” to represent the hardcore music. Almost all of 1980s 
American hardcore bands’ singers used scream or yelling vocal style in singing 
the songs as the reflection of the anger feeling towards the social condition at that 
time. While in the next verse, “I don’t have to use my hands”, the songwriter 
describes that hardcore youth did not need to use any physical power or violence 
acts in breaking the social values. The main power of 1980s American hardcore 
youth was laid on every hardcore song they created in which hardcore youth 
represented their minds and ideas. 
After the first stanza ends, the singer starts to sing the refrain stanza of the 
song. Here is the refrain stanza of the song:  
It's like screaming at a wall. 
Someday it's gonna fall. 
 
In the refrain stanza, the songwriter describes that his effort and other American 
hardcore youth to break the conformity of the 1980s American social values was 
impossible but he songwriter believed that this effort would work at last. The term 
“wall”, based on Cambridge Online Dictionary, means “a vertical structure, often 
made of stone or brick, which divides or encloses something.” 
(http://dictionary.cambridge.org/define.asp?key=88920&dict=CALD) The term “a 
wall” in the verse represents the 1980s American society and its social values as a 
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power which is too difficult to be broke. The first verse is sung for four times to 
reflect the effort of American hardcore youth. They were kept trying and never 
give up in breaking the 1980s American social values through hardcore music. 
The next verse, “Someday it’s gonna fall”, is sung once and it explains that the 
songwriter and other American hardcore youth would break the 1980s American 
society and its social values. In the refrain, the music plays progressive rhythm 
chords combined with the aggressiveness play of the drums. This element 
supports the singer’s screaming vocal style to get the climax emotion of the song. 
The music continues to play the basic pattern of the song as the opening of 
the second stanza. This pattern is played for twice, and then the singer starts to 
sing the second stanza of the song lyric. Here is the second stanza of the song 
lyric:  
You built that wall up around you.  
And now you can't see out.  
And you can't hear my words. 
No matter how loud I shout. 
The term “you” in the verse refers to American society who lives in 1980s 
American social values. The songwriter, in the stanza, wants to tell that 1980s 
American society who lives in 1980s social values was not open minded people 
because they were strictly living based on the social values at that time.  
In the 1980s, the United States of America was brought back to the old 
American conservatism values as it was in 1950s by the elected president at that 
era, Ronald Reagan. During the era of 1980s, the United States of America 
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embraced the American old religion values as the fundamental of the nation. 
Religion values played important role in the 1980s American society which 
defined the absolute right and wrong, absolute morality and gender roles. The era 
of 1980s in the United States of America also became the era when family values 
were considered as the moral foundation of the society and the foundation of 
national security and civil defense. As the result; communism, secular humanism, 
feminism and radicalism were considered as the threat of the religion and family. 
The 1980s American society tended to avoid everything opposed to the 
social values at that time included 1980s American hardcore music scene which 
was considered as a radical movement. This stanza is continued by the refrain of 
the song. The refrain is sung in the same pattern as the previous refrain pattern. 
Unlike the previous Minor Threat’s song, this song applies a transition 
song pattern which is called bridge. It is an additional pattern which plays a new 
chords pattern different from the basic pattern of the song. In the bridge of this 
song, the band slows down the tempo and the rhythm guitar plays no progressive 
chords. In some beat of the pattern, the drums player inserts an aggressive drums 
hit at the same beat as the singer sings the song lyric in scream vocal style. This 
supports the dynamic emotion tension of the song towards the listeners. Below is 
the stanza of the bridge pattern:  
You're safe inside and you know it.  
'Cause I can't get to you and you know I resent it. 
And my temper grows. 
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Through this stanza, the songwriter expresses his anger feeling towards the 1980s 
American society because they stood behind the social values. The songwriter 
realizes that he couldn’t defeat the 1980s American social values because he 
belonged to the minority which against the 1980s American social values. 
The band continues to play the basic pattern of the song when the bridge 
pattern ends, then, the singer sings the last stanza of the song. Here is the last 
stanza of the song: 
You better reinforce those walls. 
Until you don't have no room to stand. 
'Cause someday the bricks are gonna fall. 
Someday I'm gonna use my hands. 
In the stanza above, the songwriter expresses his criticism towards the 1980s 
American society. As they strengthened their life based on the social values, they 
would never be open-minded to any changes and ideas which were the opposite of 
the 1980s American social values. In the verse, “’Cause someday the bricks are 
gonna fall”, the songwriter uses the term “bricks” as it is considered as the main 
element of a wall. This term can be associated as an element of the 1980s 
American social values. Based on the songwriter’s opinion, this element would 
change one by one as the time goes by and this led the change of the 1980s 
American social values. In the next verse of the stanza, the songwriter warns the 
1980s American society to be ready to face any radical changes of the social 
values in the future. The singer ends the song when he finishes the last stanza at 
the same time the music stops. 
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3.”MINOR THREAT” 
This song is taken from the same Minor Threat’s 7” EP entitled “Minor 
Threat” released in 1981 by Dischord Records. The duration of the song is 1 
minute and 29 seconds as the typical of hardcore song. Through this song, the 
songwriter tells the listeners that American hardcore music was a kind of youth 
rebellion movement in 1980s which was considered as a minority. In 1980s, 
almost all of the American youth spent their youth age for a study in colleges and, 
then, got a well job and well pay. This was what normally American youth did in 
the 1980s. But this was not American hardcore youth dealing with; they choose to 
get involved in American hardcore music as their rebellion towards the American 
social condition in 1980s. 
The song is opened by the rhythm guitar play. It plays the basic pattern of 
the song for four times, followed by the drums play. Then, the singer starts to sing 
the song. The band plays this song in fast tempo, while the previous songs 
analyzed above is played in very fast tempo. This means that this song is slowed 
down compared to the previous songs. Here is the first stanza of the song lyric: 
We're not the first, I hope we're not the last. 
'Cause I know we're all heading for that adult crash. 
The time is so little, the time belongs to us. 
Why is everybody in such a fucking rush? 
The verses, “We’re not the first, I hope we’re not the last / ‘Cause I know 
we’re all heading for that adult crash”, explain the American hardcore music 
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scene was not the first American youth rebellion, but there was previous 
American youth rebellion which had the same idea with American hardcore music 
scene. What is meant by the songwriter in the verse is punk rock music scene. 
Punk rock music is the predecessor of American hardcore music and it was a 
youth rebellion which rebelled towards the mainstream society in 1970s; the 
American punk rock music emerged in early of 1970s, while England in the mid 
of 1970s. The verses also explain the songwriter’s hope that 1980s American 
hardcore music may not be the last youth rebellion. He hopes that there will be 
any other youth rebellions in the future which rebels towards the social condition 
and social values surround them. In the verses, “The time is so little, the time 
belongs to us / Why is everybody in such a fucking rush”, the songwriter, as a 
youth at that time, wanted to tell that youth age was the time for youth to make up 
their mind. Based on the verses, the songwriter explains that a youth age was not 
limited by age. Youth did not have to be worry because they had some times to 
think of the better way of life for their future. The use of term “fucking” in the 
verse is emphasizing the anger feeling of the song.  
   Below is the second stanza of the song lyric. The singer continues to 
sing this stanza after he sings the previous stanza. 
Make do with what you have. 
Take what you can get. 
Pay no mind to us. 
We're just a minor threat. 
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This second stanza represents a criticism of the songwriter towards the American 
mainstream youth. He, as the opposition of the mainstream youth, tried to explain 
what the mainstream youth have to do. It was better for them not wasting their 
youth age to do something useless as the hardcore youth did in that time. They 
had to ignore anything which was useless for their life includes American 
hardcore music. American hardcore music was just a minority which was trying to 
speak up their ideas and minds in responding the social condition in 1980s. This 
stanza expresses a mockery towards the American mainstream youth. The term 
“threat” means “a suggestion that something unpleasant or violent will happen, 
especially if a particular action or order is not followed.” 
(http://dictionary.cambridge.org/define.asp?key=82732&dict=CALD) This term 
refers to 1980s American youth rebellion within hardcore music scene. 
The song is continued to the refrain pattern of the song. While the basic 
song pattern is played in fast tempo, the refrain pattern is played in very fast 
tempo. The refrain pattern consists of one verse which is sung for four times. Here 
is the verse of the refrain pattern:  
“We’re just a minor threat.” 
The verse explains that the songwriter and American hardcore music scene were 
just a minority youth movement. The tempo which is played in the refrain turns 
the emotion feeling of the song. Moreover, the singer sings in a scream vocal style 
to reflect his aggressiveness and anger feeling. The music, then, slows down the 
tempo and plays the basic pattern of the song as the opening of the next stanza. 
Early to finish, I was late to start 
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I might be an adult, but I'm a minor at heart 
Go to college, be a man, what's the fucking deal? 
It's not how old I am, it's how old I feel 
The stanza above tells the listeners that the songwriter was not dealing with what 
the American mainstream society commonly did in the era of 1980s. In the verses, 
the songwriter states that he would grow up as an adult but he refused to live in 
the adulthood values. As what he states in the verse, he refused to go for a college 
because it was not what he wanted. In 1980s, youth who went for a college was 
considered as a grown-up man. This means that a youth was preparing his better 
life in the future. The songwriter refused to follow that common because he just 
followed his mind; being a man was not a matter of going for a college or 
graduate from reputable university and holding academic degree but it was about 
how to make a mind as the respond towards the social condition. After singing the 
stanza above, the singer continues to sing the next stanza of the song lyric. Below 
is the next stanza of the sing lyric: 
Take your time. 
Try not to forget. 
We never will. 
We're just a minor threat. 
This stanza above is addressed to the American hardcore youth. The songwriter 
wants to tell that youth who got involved in American hardcore music scene 
should never give up to the social condition at that time which oppressed them. 
They had to use the time to speak up their minds and ideas towards the social 
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condition they experienced. The songwriter also states that 1980s American 
hardcore music scene would not be unforgettable for those who involved in it, 
even though, 1980s American hardcore music scene was just a minority youth 
movement. This song is ended by the refrain pattern of the song which is sung for 
four times, while the music changes the tempo into very fast tempo. This repeated 
refrain pattern in the end of the song can be interpreted as a remembrance of the 
existence of 1980s American hardcore music as a minority youth rebellion 
movement.      
 
4.”THINK AGAIN” 
This song is taken from another Minor Threat’s album, while the songs 
analyzed above are taken from the same Minor Threat’s album. The song entitled 
“Think again” can be found in Minor Threat’s 12” EP entitled “Out of Step” 
which was released in 1983 by Dischord Records. The duration of the song is 2 
minutes and 20 seconds which is longer than the previous songs analyzed above. 
In this album, the band had developed their musical skill as they grew up, their 
musical skill was better than in the previous albums but they still played an 
aggressive hardcore music.  
In the song, the band expresses their anger feeling towards the way of 
thinking of 1980s American mainstream society. The song tells the band’s opinion 
towards the mainstream society that everything based on the conventional social 
values was right, while everything opposed to the social values was wrong. The 
band thought that the 1980s American social values had limited someone to be 
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open minded or in expressing someone’s ideas and minds freely. This was what 
American hardcore music rebelled. The song is opened by the electric guitar 
which plays simple melody pattern of the song. The tempo of the song is not as 
faster as the previous songs analyzed above but the tempo of the song still reflects 
the aggressiveness of American hardcore music. Here is the first stanza of the 
song lyric: 
 
Everybody's right.  
Everything I've done is wrong.  
You know I tried to keep it short.  
I know it took too fucking long.  
Too much has been said. 
You think it fucked my head? 
The stanza is trying to explain that the 1980s mainstream society was always right 
because they stood behind the social values, while American hardcore music 
youth was always wrong because they opposed the mainstream social values. In 
every society, when someone does not follow the social values, he / she will be 
alienated from the society. The songwriter states that it would not be easy for him 
to follow the American mainstream social norms because he had something in his 
mind which was different from the social norms. Although, the mainstream 
people surround him addressed a negative judgment, it did not make him give up 
in doing freely what he thought. The use of terms “fucking” and “fucked” in the 
verses is emphasizing the anger feeling of the songwriter. 
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The singer, then, continues to sing the refrain pattern of the song. This 
refrain, “Think Again”, is sung for eight times. This refrain is related to the first 
stanza. It tells that the songwriter asked the 1980s American mainstream society 
to think over what was wrong in the society and who was going to be blamed for 
the social condition at that time. This repeated refrain verse expresses the 
songwriter’s emotional feeling; he was feed up with the society’s way of thinking 
and it would be better to tell them over and over again. This, hopefully, could 
change the society’s way of thinking. When the refrain pattern ends, the music 
plays the basic pattern of the song and the singer sings the second stanza of the 
song.    
Ignorance, it set your standards.  
Intelligence, that don't work in your brain.  
You're an adult, so you act like a child. 
Don't even try to explain. 
This stupid shit, it's been done. 
You think you're the only one? 
The stanza tells us about the band’s criticism towards the 1980s American 
mainstream society and the social values. It describes that every 1980s American 
mainstream people was live in social values which did not support with the 
development of human’s ways of thinking. Although there were many people 
went for colleges or holding academic degree with good marks, it did not 
guarantee someone to be a grow-up man or an adult. These American hardcore 
youth had their standards in being a grow-up man, so they didn’t want any people 
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to tell them what to do. The stanza also explains that the songwriter was feed up to 
see this social condition as he describes it using the term “stupid shit” in the 
fourth verse. The singer, then, continues to sing the refrain of the song for eight 
times. 
Before the singer starts to sing the next stanza of the song, there is a 
pattern in which the bass guitar plays a simple melody pattern. This proves that 
the band had grown up as it is reflected on their musical skills. The melody of the 
bass guitar is played for four times. Here is the next stanza of the song lyric:  
A hand to your mouth, a performing yawn.  
I guess you know what the fuck is going on. 
You're on the top, you're on the ball. 
You think you've seen it all? 
The next stanza is explaining how the 1980s mainstream society did not care 
enough to what happened in the American society. In 1980s, the United States of 
America experienced unstable condition in some country’s urgent sectors. This 
led to the emergence of many social problems. In facing this condition, the 
mainstream society did not care of what happened surround them and they choose 
pretending to live in a normal social condition. They thought that every thing they 
did was right according to the social values but, in fact, they were wrong. The 
stanza is ended by the refrain of the song which is also sung for eight times. 
Below is the last stanza of the song lyric which is sung soon after the 
singer sings the refrain of the song. 
Before you take another crack and slap yourself on the back.  
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Before you tell me what you heard and sum it up in one word.  
Before you start talking shit. 
Before you throw another fit. 
The stanza can be interpreted as the songwriter’s opinion about the mainstream 
society. In the verses, it is explained that the society had to think twice before they 
did something based on the social values they lived in because the social values 
were not always the best thing to be followed. They had to be open minded and 
wise in facing any changes of the social condition. This song is closed by the 
refrain pattern of the song and the music stops at the same time the singer finishes 
to sing the refrain. 
Based on the analysis above, it can be seen that Minor Threat as one of 
1980s American hardcore bands reflects their youth rebellion through every songs 
they wrote and performed includes the theme of the songs, the music pattern and 
the way they perform the song. The 1980s American social condition, where 
everything was unstable, had triggered the rebellion of some American youth. 
They were releasing their boredom towards the social condition at that time 
through the aggressiveness of 1980s American hardcore music. It is very common 
for youth to be rebel when they are in youth age. This rebellion can be heavily 
influenced by the social condition surround them. 
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CHAPTER IV 
CONCLUSION AND RECOMMENDATION 
 
This chapter provides the conclusion of the analysis and the 
recommendation. The conclusion is dealing with the research question which is 
stated in the previous chapter and the recommendation is provided for the readers 
and the other researchers who are interested in studying and conducting research 
within American Studies framework. 
A. Conclusion 
Based on analysis in the previous chapter, the researcher could draw a 
conclusion related to the research question.  
 Minor Threat was one of 1980s American hardcore bands which present a 
rebellion toward 1980s American social condition. As a youth band, Minor Threat 
presented its rebellion through song lyrics combined with the hardcore music but 
this rebellion was different from the other 1980s American hardcore bands. Based 
on Minor Threat’s song lyrics analyzed in the previous chapter, it can be found 
many youth rebellion elements in Minor Threat’s songs, both the song lyrics and 
the music.  
The first subchapter of the analysis discusses four Minor Threat’s songs 
related to American youth rebellion towards the 1980s American negative youth 
lifestyle; which are “Straight Edge”, “Bottled Violence”, “In My Eyes”, and also 
“Out of Step (with the world)”. The first Minor Threat’s song which is analyzed is 
entitled “Straight Edge”, it is about the band’s disagreement towards the drugs 
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abusing activities; includes consuming cocaine, heroine, smoking marijuana and 
also glue sniffing, which was popular 1980s American youth society, both 1980s 
hardcore music scene and youth society in general. The next song analyzed in the 
subchapter which entitled “Bottled Violence” tells about Minor Threat’s 
disagreement towards the consumption of alcohol drinks among the 1980s 
American youth. This activity triggers the emergence of many violence acts 
among the youth, while the band thinks that violence does not solve problems but 
it causes the problems get worse.  
In the next Minor Threat’s song entitled “In My Eyes”, the band speaks up 
of their disagreement opinion about youth who get involved in drugs abusing 
activities that consuming drugs or alcohol is unreasonable. It proves that youth 
who consume drugs or alcohol are only running away from their problem they 
faced and not trying to solve it.  While in Minor Threat’s Out of Step (with the 
world), the band states its attitude towards the negative youth lifestyle. Through 
the song, Minor Threat declares that they do not consume drugs, alcohol drinks or 
even get involved in free sex activity as a kind of rebellion towards the negative 
youth lifestyle which was very common among 1980s American youth. 
The second subchapter of the analysis is discussing some Minor Threat’s 
songs related to the rebellion towards American social values. The songs analyzed 
in the second subchapter are “Seeing Red”, “Screaming at the wall”, “Minor 
Threat” which are taken from Minor Threat’s 7” EP entitled Minor Threat 
(released in 1981 by Dischord Records); and “Think Again” which is taken from 
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Minor Threat’s 12” EP entitled “Out of Step” (released in 1983 by Dischord 
Records). 
“Seeing Red” is the first Minor Threat’s song to be analyzed. It tells about 
how American mainstream society considers the hardcore music youth as a freak 
just because they listen or play weird and noisy music called hardcore music. The 
song describes the band’s rebellion towards the negative judgment of the 
American mainstream society. The next Minor Threat’s song which is analyzed is 
“Screaming at the Wall”. The emergence of hardcore music in 1980s was a result 
of the 1980s American social condition where everything was unstable. In such 
condition, there was a different point of view between the mainstream society and 
the hardcore music youth in facing the 1980s American condition. The hardcore 
youth were trying to speak up the reality of 1980s American condition as it was 
the opposite of the mainstream society’s opinion and to break the conformity of 
the American mainstream society through hardcore music.  
The other Minor Threat’s song which is analyzed in the subchapter is 
entitled “Minor Threat”. The song describes hardcore music youth as one of 
American minority groups who were not following the ordinary society values but 
tend to break the social values. In the song, it is also described that hardcore youth 
realizes themselves as a minor youth group so that the mainstream society will not 
pay attention to them. The song entitled “Think Again” is Minor Threat’s song to 
be analyzed in the subchapter. It can be found in the song that there was a clash 
between American mainstream society and the American hardcore youth. The 
song was trying to describe that everything based on mainstream society values 
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were not always right; hardcore youth as a minority group also had its opinion 
towards the society which was not always false or negative.        
The theme of Minor Threat’s song lyrics is different from the other 
American hardcore bands and also American youth bands in general in the era of 
1980s. Although some Minor Threat’s song lyrics tell about the rebellion and 
criticism towards 1980s American social condition and values, other Minor 
Threat’s song lyrics tell about the rebellion towards 1980s American negative 
youth lifestyle. This makes Minor Threat as the first 1980s American hardcore 
band which speaks up about the rebellion towards 1980s American negative youth 
lifestyle, while the other 1980s American hardcore bands’ song lyrics tends to 
speak up about the youth’s euphoria of living in the negative lifestyle. 
Moreover, Minor Threat’s song lyrics are “to the point” and written in 
simple words; the band is not trying to be poetic in song lyrics writing. This song 
lyrics’ writing style makes the song lyrics are easy to be understood by the 
listeners. Minor Threat also uses some sarcastic words in every stanza of the song 
lyrics to interpret its anger feelings as youth at that time. Although almost of 
Minor Threat’s song lyrics were written by Ian McKaye who was the lead singer 
of band, the rest of band’s members also supported the making of every Minor 
Threat’s song lyric. 
Since song lyric is a part of a whole song, the music and also the singer’s 
vocal style of the band are also analyzed as a presentation of the Minor Threat’s 
rebellion. Hardcore music as played by Minor Threat was considered as rebellion 
music in 1980s in the United States of America. Derived from its predecessor 
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which is 1970s punk rock / streetpunk music, American hardcore becomes a 
symbol of 1980s American youth rebellion. American hardcore music is played in 
fast tempo while the guitar is played in raw and distorted sound system. 
Moreover, most of each hardcore song’s duration is not more than 2 minutes. The 
vocal style of the band’s singer becomes one of crucial parts of a whole song. 
Most of 1980s American hardcore bands’ singer sings in a scream and shouted 
vocal style. This vocal style supports song lyrics as a representation of youth 
anger feeling. It can be seen that hardcore music are breaking the general music 
patterns which makes hardcore music far from being cozy and easy listening. 
Those music elements which are not found in other music genres represent the 
American youth anger and aggressiveness. As the result, hardcore music carries 
the spirit of American youth rebellion in 1980s.  
 
B. Recommendation 
 
 
Analyzing American values is an interesting study. American youth 
rebellion, as one of American values, becomes an interesting topic to discuss. The 
presentation of 1980s American youth rebellion through Minor Threat’s songs is 
an example of American values. As the American hardcore music develops until 
the present day, there are some interesting objects to be discussed in the future 
related to Minor Threat and American hardcore music.  
One of the interesting objects to be discussed in the future related to Minor 
Threat is that the band’s rebellion towards 1980s American negative youth 
lifestyle influences the emergence a positive youth movement called Straight 
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Edge movement. This youth movement is refusing the negative youth lifestyle, 
such as smoking cigarettes, drugs abusing, alcohol drinking and also free sex 
activities. Straight Edge movement, now, spreads and develops in many countries 
in the world as a global youth subculture, including Indonesia. There are many 
other interesting objects to be discussed related to Minor Threat, such as Minor 
Threat’s album covers as it is related to the 1980s American youth rebellion 
towards 1980s American social values and Minor Threat’s “do-it-yourself” 
attitude as the rebellion towards mainstream media and music industries.   
This research, hopefully, gives input to the reader or other researchers who 
are dealing with American values research. However, the researcher realizes that 
this research is far from being perfect. Therefore, additional input from reader is 
openly accepted.  
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